crafts 

• 35 enchanting jewelry designs inspired by the art 
of the Celts 

• Rings, kilt pins, charm bracelets, spiral chains, 
and necklaces trace the intricate curves, knots, 
swirls, and symbols of Celtic art 

• Specially commissioned step-by-step photographs 
show exactly how to make each piece 

• Includes decorative jig pattern designs 
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introduction 



Tht Celts dtife beck about 500 bce and wer® 
mode up of tnony tribos, spread from Scotland and 
Ireland in the north west, to ftusslo in the eosi, ond 
down os fpr os ihe Mediterronean in the south. 
During the Roman period, meny of Ihe Cells were 
pushed into rough, less hospilobfe areas, but their 
culture continued lo thrive and survived unchonged 
in Ireland, Scotbrrd, Woles, and parts of France. 

Celtic art has some of the finest examples of 
omomenlation ever created in stone, inetolwork, 
and ieweliy. The polterns ore incredibly corrsplen, 
wilh a knolwQfJt of mlGrbcitiQ delaif— limbs and 
bodies of humans, cnimols. birds, and reptiles os 
well os pure obstract decorotioo in key or 
geometric potterns, spirals, and swirls. 




Initially, I found designing the projects in this 
book quite a challenge, os my reseorch come up 
with some stunning examples of chunky, bronze 
castings, scobbords, onct chalices, but no Iraccs 
of fine wirework ot oil! However, Ihe more I studied 
lineor detail on objects from ancient bonal sites 
and the surviving pages of illuminated manuscripts, 
the more I realized thot t could exiroct efemonts 
that could be srmplilied ond reworked os wire- 
jewelry designs. 

As wire is tfic main ingrodFent of eoch project in 
this book, I begor bv looking at Celtic metolwork. 
The metal most commonly used by the Celts was 
bronze (on alloy of copper and tin), which was 
worked either in sheet fonn, os snioy or embossed 
decoration, or OS raised surface ornc mentation, 
shaped over 0 mold with decoroiion eng roved into 
the exterior, t have tried to reinterpre! this solid 
metol rendering by twisting and broiding wires 
together, as in the Braided and- Twisted Torque 
Bangles on poges 54 and 56 Color olso ployed a 
Significant port in enhancing Cellic tnelolwork, with 
coral in particular being inlay ed onto shields emd 
scabbards, OS well as brooch pins. Other natural 
resources used were shells, omber, and 
semiprecious stones set in os embellishmEnts, os 
well os red glass or ’'enamel,' which was sunk mto 
the original costings. I hove used colored glass 
beads end semiprecious chip stones threaded on 
wire as the modern-day equivalent. 

Stone carvings were onother important source of 
motils and inspiration for my jewelry designs. With 
the advent of Christianity, mony Celtic patterns and 
motifs were incorporoted into Christian Celtic art, 
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can be &een in the remidins ol (he stones and 
crosses. The triskele ond the 3-C scroll motifs, in 
parficulor, in which o poitem o( three curves 
mdialesout o( equol inte rv£ai& from one control 
oxiSj Syrnfaoli^jng ihe Chrlstron trinity or ihe cyde of 
IcfBj con be found repeoted in numerous pieces 
of stone work. 

I dso look much of my Inspirotron from the 
linear swirb ond Spirols found in the knoiwork 
border^ oi illuminoled monusoripfs such os the 
Book of Keifs ond ihe i-jncfisfome Go^peh and used 
colored beods and wire to replicate (he jewel ike 
colors of natural pigmenis ordl Stones. The use ol d 
jig otlowed me to duplicote fhe repeot paltems, os 
in Ihe Lindisfarne Choker (poge 80). 

f inolly, I considered the olher noturol materials 
and resources (ho( the Celts would hav& hod ol 
their disposal, such as pebbles^ shells, wood, bone, 
and leolher The Wrapped SJone Pendant [page 
90) ond the Pebble and Shell Chorm Bracelet 



Thf sjijrd jfi cAtk an 
rrprrwflts chr timf 
Avlf oj fifr, iinJ ii a — 
4Rjl — 

motij iti Cchic 



fpoge 50) require semiprecious '^pebbles'" ond 
shells and could very well have esdsfed os 
projective, tolismanic jewelry tor ihe weonen The 
Butterfly Necklace Ipoge 102), with iss knotted 
cordl, is reminisceni of knotwork borders^ ond ihe 
Volenline Knot Bracelet (page 48) ond Kilt Pin 
(page 30) have wood- ond bone-effecl beads 
reflecting the notural ingredienls of those Jimes„ 

If is fmmensaly difficulty if not impossible, to 
recreate ihe siyle ol o bygone oge, porticuloHy one 
os rich ond voried as ihat of the Celts, However, I 
hove oHempied to renooin true lo the spiril of the 
Celtic ortisons, while usir>g modem-day moleriols 
ond (echnigues. I hope that you will not only enjoy 
crealing and odopting my jewelry designs to soil 
your own styl^ and color schemes, but thoty like 
me, you will rediscover (he incredible skill ond 
dnoftsmpnshlp of Ihis cmcieni culture- 
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Tools 



coiling and bending wire inlo sitidII ioops or curves, 
as well os for creoMng jump rings. 

Flat -NOSE i»iiERS hove flot, pqroJJel jows. Thijy are 
used <o grip the wire firmly os you work with il, or>d 
to bond il 0 l rjghi ongles, as well os lo neoien and 
fjqtten ends so ihoi no sharp wires stick out. They 
ore smooth- jo wed j, with no serra lions or grips, os 
Ihis would mork the wire when held. 



Tlie tools shown on those two pages are 
virtuaJfy all you need to make wire and 
beaded jewelry and are readily available 
frorri craft suppliers, mait-order catalogs 
and. of course, the Internet. For more 
infoonation on suppliers, turn to page 126 , 




f«(Mf rfPTiii Jiic.Fnt «(iHif,f-rt»sr(r|li-r4 Jljf-rtut jitjiTSvdbjjpt-now 
pUen^, BTiTiiictfrs; 



Pliers and cutters 

You will need o good poir of wire collars and two or 
three kinds of pliers, Thera ore Ihreo types of pliers 
used in mpfcirvg wire jewdfy round. r>ose, Hoi-ncffie. 
and chain-nose — olthough, lo get started,, round- 
and flat-nose ore the most essentiol, ft is well worth 
rnvesting in good -quality versions. 

Round-nose l-uers hove Sopered shafls, around 
which you bend ihe wire— so ffiey ore ideal for 
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Chain- NOSE puers ore similar to flat-nose pliers, but 
have tapered ends. They are uselol for holding very 
small pieces of wire and tor fobricoUng more 
rntricoie and delicate pieces, as well q$ |or bending 
anguldr shopes in wir&. 

Wire cutters ore available in severol forms, but I 
find that "side cutters" ore ihe most useful, as they 
have smolJ, topered blodes that can col into smoH 
spoces. Alwoys hold Ihe cutters perpendiculor to the 
wire when cutting to achieve a deon cut. 



Jig 

A jig is used to form elaborate loops ond wire 
patterns. Jigs ore readily avctiloble frorn croft stores, 
Aliernolively, you con moke your own from a block 
of wood and some carpenler^s noils. 

A jig consists of a base board with o series of 
evenly spaced holes and movsoble pegs with tops 
of different diameters, vvhich yog arronge in o 
pottem of your choosing. You then wrap wire 
0 round the isegs to creole a decorative wire design. 
The benefit of using a jig is fhol il enobles you io 
replicate the design os many limes os you wish, in 
the certainly that eoch unit will he ideniicol. 
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Hammer and flat steel stake 



Mandrel 



These lools are used to flatten and toughen wire 
motifs {see page 21), so ihol ihey con tol<e ihe 
s^rofn of being worn without distorting and foEling 
apart. You can use almost ony kind of hommer, 
providod it has o smooth, fbi sieel end^ ofthough 
speciolist jeweliy hammers am generolly small orKf 
lighter than general purpose household bommens, 
so you moy find them easier to use,. 

Steel slakes can be bought from specialist 
jewelry stores. As with hammer heads, Ihe surface 
of the stake must be polished smooth^ otherwise the 
wire will pick up any irregularities lhaJ ore present, 
Alwoys keep ihe hommer head at right angles to 
ihe wire being hil, olherwise you will obtoiri o 
lextured surfoce. 




tj^n: A ji_e mid pcj^i wth Eufis tif 
JrjTrmrr cfidwurrrr?.. in %i?mt jijji jAc 
hdici dreurTM^^ii in kprirdprrjf rms: 
m jli [fir -nner dioH'n Jirrr. 

Cho' JrTdPCj^iJ fwl iJtf* 
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To form ci/oubr shapes such as rings, bongles, and 
choker rings, you will need a nnondrei. You con buy 
purpose -mode mondfels in varying sties. If you 
don't want to go lo the eKpense of buying one, 
improvize by shaping your wire oround any 
cylindficol objeci of the opprapriole size. Wooden 
dowels from your locol home*improvements store 
a^e on inexpensive option, but you could olso use o 
gloss jor or battle, o rolling pin, or o cuiiain pole^ 

Hand drill and vise 

These are not essential tods, bui ihey ore useful for 
iwisking several lengths of wine iogeiher [see page 
1 7). A small vise thol you can attach to the edge of 
your work sable is also o helpful lool to hove if you 
ore bruidirig wire (see page 1 7}, os it holds one 
end of the wires firmly together while you work— 
□lihough you could osk ci Iriend Eo help. 




A lidFtJ iirih aid 
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Materials 



There is such a woncterful array of beauUful 
beads, colorful wires, and findings available 
that you will be spoilt for choice! If this is 
your first step into wire jewelry rr^king, 
you'll enfoy bead browsing. In fact, the 
difficulty will be deciding when to stop! 



remove fhe surface color ond look unsightly, 

Irrslead of precious- meTol wires^ J almoji olwQys use 
gold- or siiv&r-ploaed wires, which ore for less 
expensive. The only exception (o I his is if you need 
to hie ihe wire, jas in fhe Beaded Bor Brooch on 
page 38 ) j os filing the pin end will expose ihc 
copper core underneolh ihe plating and look 
unoHractive. Therefore,^ steriing -silver wire is 
essenliol lor this porticulor design. 

All Ihase kinds ot wire come in differeni ihicknesses, 
Depending on where you buy your wire^ different 
measurements ore used to denote the thickness of 
the wrre. The chort below will enoble you to conv-erl 
quickly from one system to onolher. The mqsl 
commonly used generol-purpose wire for jewelry 
making is 20 -gouge [ 0-8 mm). 



Wire 

Wire is qvoiloble iri n>ony thicknesses, lypes, ond 
colors. Colored, copper^ ond plated wires con be 
bought from mos^ croft ond hobby stores^ os well as 
from bead suppliers. With the exception of precious 
metol* wire fa generally sold in spools of a pre- 
measured length. Predous'metal wfre is bought by 
length, the price being cplculoted by weight. 

Colored wires ore usually copper bosed^^ with 
enomel coatings, which meons that they connot be 
hammered or over-monlpubted os this might 

t.i fn (IjU 

EiZivr-jifoEid iriFTTifljrlrss 

isxmm'i fiHt jm! 
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avaibbk in j muJttfiLir 
jib^irni 




0 4 mr?i 23-gouge 
O.^mm 24 -goyge 

0.6 rpfn 20-gjQi>ge 
1 .0 mm \ S-gc(jge 
1 .2 mm 1 6-goiige- 
1,5 mm 14 -gouge 



Binding, knittlfigj and weaving 
Thncoding small delicate beads; 
buHlirig ortd Iwisifng 
General-purpose jeweify wort 
Chur?k> 0 f p^es and ring shanks 
Balder^ chunkier [ov^lry 
Very chunky, metallic wire jewotiy 
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Findings 

Fifidifigs i>5 rhe term us&d to ctesenbe raqdy-fnode 
compon^nls such os choins^ eor wiras on<f clips,, 
barr&ttes ond so on. They cem be boughi ^^c^m crafi 
ond hobby sEore^. If you ore using a ready-jnode 
chain in o dasign^ check thnl Ehe links ore lorge 
enough to lake wholevar ihicknass oi wire you use 
for ihs embdl^shnients. If they nie not forge 
enough^ moke jump rings (^e poga 16). 

Beads 

Beods ore mode Irom o!i kinds ol moteriais 
including gloss, porcalainp plpslic^ metoEp wood, 
ond bore. Specialist bend sEofes contain thogsonds 
of different sizes ond lypes, orrangod by bolh color 
ond si^ec ond I defy anyone \o visiE such o siore 



wifhoul buying someEhingl Semlpfecious chip siones 
ond bone- or wood^atfacE beods ore lovdy beads to 
use Celfic -style jewelry, as simiEor motahds might 
we|] hove been used by the CefEs. Tiny seed beads— 
usuofly sold in lubes — ore useful as '"stopper^ beods 
but, becouse fhey ore so tiny^ il you won! them to 
hove any impacl in o design you genera Ny ncjed to 
string sevarof logether. Pre- drilled shells also moke 
lovely beods— ond you con even use objects 
wilhoul o pre-drillad hob, such as smoll pebbles, 
by wrapping wire arourKi them, os in Ehe Pebble 
ond Shell Charm Brocefat on page 50. 

When buying beods, always check thot ihe wire 
you inland to use fils through ihe bead hole, os 
ihere is no correlotion between ihe size of o beod 
and the diometer of its hob. If you con't find beads 
ihol eKactly molch Ihe ones thoi I've used in 
the projects in this book, buy something of a 
sfmilor size. 




rYwiiiii .ni4i;ft jii j^dtJpfft jjiii .^^rdk 

ivpnU vYili funr hmi iiif J f^* [hr idm (3:$ red- 
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basic techniques 



tf this is your first attenpt at wire 
jewelry makSog, practice alt the basic 
techniques to becocne totaly familiar 
with the fundsrnentate of wro 
working and become acquainted 
with your tools, as wel as to get a 
'feel'' for your main ingredient — wire. 




» Foilowing your ch<!*en poHern,. p-loce >he pegs- 
in Ihe jig. Using your rpun^i-nose ptrers, form o 
loop oi Ihe eriid of your bngrti ot wire ond slip \l 
Over the first pep. 



« . Pull fhe wire oround the pegSr 
toibwrng the pattern. You will need Iq 
keep pushing the wire down to ihe bose 
ot the pegs in order lo keep the motif 
reosonobly flat. Ccrrefutly reiTTove the- wire 
unit from the pegs. 



Using a jig 

As ihere ore a number of diff&renl siyles cind types 
of jig on the morke^ you moy find ihat you hove to 
odiust the patterns in ihis book slighlly. 1 suggesi 
that^ before you ottempi any of the jig projecis.r you 
pbce your pegs as directed ond Ihen wrop o piece 
of cord or string opproximately ^he some gouge as 
ihe wire Ihol wiJ) be used oround ihe pegs, 
following the ponem. Meosure the □moyni of cord 
or siring thot you hove used so ihot you know how 
much wire you wiU need lo make ihe project, ond 
then cut your wire lo this length. 

Once you hove made your wire molif, you con 
reinforce it by gently topping ihe outer edge& of ihe 
wire wish o homnier on a steel sicike^ being careful 
not to hommer ony crossed-over wires, as Shis will 
weaken them {see page 2 f ). Finolly, spend o fitlle 
time reodiusting the wire wish your flat -nose pliers 
and fingej^ unliil yog are satisfied wish ihe overoll 
shope of your motif . 
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Threading beads with wire 




J , Working from the spool 
threod your chosen beod on!o 
lhe wire^ leaving about ^ in. ol 
viipre e^iending on eoch side of 
the bead wiih which to foirrn the 
lint. 



The basic principle is to consifuct o neol loop oi 
wire {knowrii as a ot each end ol ihe beod> 

which is then u^d (o suspend the beod from o 
chain or fo connecr one bead to onoSher. 




w^re cutters. 




, Thread the bead back anio the cut wire. 
Holding she wire verticclly^ wiih the beod In lhe 
cenfer^ use the tips of your round’ nose pliers to 
bend the wine at a right angb^ at the point where 
It iouches the bead. 




'4, Hold the very end of the bent 
wire lightly with your round- nose 
plierSn ond cuH it toward you into 
a circle. It is better to do this in 
several short movements^ 
reposition] mg the pliens os 
necessoiVp ihon to attempt to moke 
one continuous drde. Repeal 
S^eps 3 ond 4 to form another link 
□I the other end of the bead. 
Remember^ the pliers are toI □ 
levering tool but pnmahly ct 
molding took 




voEtSr Efin' 4 iJ 4’4 fJv kaJL mitk^ mrr Efif 
imts dtfiiiJi ntiJ/flff in ihf wk ii«vli'ffli — 
viiv i/io* ti-ilf tu'fsr wJir n Einfef J K^tifr 

dsfldwin. Tcfilo ihin, hnW cadi fji 

ci/^'our jnikTs. jiiiJ tw\u jjnJiJ both 
die mw. 
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Making a head pin 



If you wont to suspend a bead irom o you 
wil( ority o&ed o $u^|?ension link of one end of fhe 
bead. At the olhef end^ you need to moke whoi is 
known os o ''heod pin/ whtch is w^rrluolly invi^ibie 
bul prevents She beod from slipping off fha wire. 




ry 

Using the lips of your round -nose pliers* moke 
o tfcn’y curl of one end of ihe wire. Squeeze this cufi 
ftai with your Hqt-nose pliers to create o smott knob 
of wire. 




1 « Working from she spool* fhraod your chosen 
b&ad onto fhe wine* leoving obouf ^ in. of wire 
e^itending on each side of the beod. 





J * Snip the wire ond form q link of she other end. 
IE fhe hole in She bead is lorge and pI slips over the 
head pin^ bend (he heod! pin at q right qngJe* so 
thqt the beod siis on iqp of rl tike o Hny shelf. 
(Alfemotively, slide on q smoFf seed bead to qct os 
a slopperj 



Tlhf hwJpirt ES FJiKibtTwibv. FmJ PE 
/frivorfs libf sfipfiinjf flJT 

Ettf BW. 




Ytm iajpr<jlS(P mrttir j 
/W4i,t pir h' 4T4rfjirc rk niir rwiep a ijiird 
I f ). To do .rl^iJi^Aou n^ii piivd i£j kmff a 
irn^th of wire brkrik’ rhf fH:4i4, 
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Makirtg spirals 

The splrat h pfobobly the moit chorflctenstrc ond 
dislincllva symbol of Cellic slyle. There are two 
kir>ds of spirol — open ond dosed Each is formed in 
ihe same way, ihe only difference being whether or 
not ony spoce is lefi beHveen lha coils- 

Bo^h types of spirat begin by cuffing o circle of 
lha and of Ihe wire. The size of rtiis ctrda depends 
on fbe design of your protect, Sometimas, os in the 
Do uble Spiro I Meckicce on poge 62^ fhe circle 
needs to ba os smoll os poss^lblo, so Ihol there ora 
virtuplly no gops iri rhe spiral. At other fimeSp os In 
the Shomrock Hair Grip on page 1 1 6^ you may 
wonr to feed a wFre or cord throogh the spiral j so 
you need moke ihe Initiol circle bigger. 




A d<i*cd spinil his iH3 eIi/ nifik Ali 

[iprn npJrdl i$ mdJr \n rtic ^raru'^', but 
aft kfi hmiwi tht atiK 




1 , Begin by curling o smoll circle at the end of the 
wire, using the lips of ycHjf round -nose ptiers- Moka 
this circle os round os possible, Os the rest of the 
Spiro! will be she pod oround iL 




, Grip the circle in your noi-nose pliers^ and 
begin curling the wire oround it. For o dosed 
spiral, butt each cm! up against the prevk^us one. 
For on open spirol, leove spoca between the coils. 




3 , Whan the spiral is the size you wqnt, leove 
about 'A in. of wire to fofiii o suspension link^ 
curling the proificting end of wire into a smell loop 
in Ihe opposite direction to the spiral. 
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Makifkg jump rings 



Jump rings qr<s used to connecl unt(s logefheir. You 
con buy them ready made, bul* it is well worth 
leorfiir>g how to moke them yrourself os you con 
then molch ihe [ump rings to the color and sfze of 
wire Shot you ore using. II is also much less 
expensive to mpke ihem yourself. 

Jump rings ore mode by forming o wire -coii 
0 round ihe shofi of your round-nosa pSier^^ out oF 
which you snip mdividual rings os required. When ycau 



J . Working from ihc spooL wrgp 
wire five or six times o round one 
shaft of your round-nose pliert, 
Curling ii around ihe some port of 
ihe pliers every lime fo creole an 
even coil. 



bring Ihe wim around the pliers to begin forming ihe 
second ring oF the coil ii neods to go below Ihe coil 
neanar your hond. This keeps ihe wire on the some 
port of Ihe pliers every time- IF you bring the wire 
round obovfl fhe finst ring of ihe coil the jump rings 
will loper^ bitowing the shope oF the pliere' sliofl. 





. Remove the coil from Ihe pliers ond 
Cut if off from the spool of wire using 
your wire cutlers- 






J « Find the cul end ond^ using your wire cutters, 
Snip upword into Ihe next ring of Ihe coil there by 
cutting off 0 full circle. Continue cutting eoch ring 
oH the coil in Igm to ohtom more |ump rings. 




Using jump rings to connect units 




Using your flqt-nose pliers, open one of ihe jump 
rings sjdewise (like a door)^ so thoi you do no1 d^tort 
ihe shope. Loop the open jump ring through ihe 
links of the beods ard close il with flot-nose pliers. 
The two ends of the jump rings should move just 
post one another, os the wire wi[| spring bock slightly 
when you remove the pliers. If you don^f push the 
wires hard enough you will end up with o gop, which 
moy mean that ihe beods will v/ork loose- 
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Neatening ends 




When youVe wrapped one piece of wire around 
□nolher -os when making o !or exompb — 

fl'i impor+ont to neoien ^he ends So prevent ony 
shflrp pieces from sticking out and snagging ons 
cFoihing or scrolching the weorer. 

Snip ihe wire as close o% possible to the slem with 
your wire cutters, end press l\ firmly with your flot< 
nose pliers to tbnen it o^oinsi the piece of jewelry. 



Twisting wires together 

Twisting wires together is not only tun and puick, 
but con provide o bolder^ rmore metollic feel to your 
pieces. Celtic croftsmen would hove cost o lot of 
their pieces in bronzcp so to achieve a chunkier^ 
more aulhenJically Caltlcdooklng effect [os in the 
Twisted Torque Bongfe on poge 56), twist sijf. to 
eight wires together. 

I re-CQmmefvd using o vise ond bond drill for ihis 
technique, os i( is bolh quick ond etfecfive. If you do 
not have these tools, however, ottach one end ot 
your wires to o door hondle or noil end the other io 
d wooden hondle, such os o wooden spoon ond, 
keeping the wires straight qnd ioul, twist them in the 
some directk?n until you ocKieve the effect you wont. 

Alwoys twist wires of the some thickness. If you 
end up with on unavan twist or bumps in your wire^ 
it just meons thot some ol Ihe wires were loriger or 
looser thon others] 

Braiding wires 

You con broid wire in esioclly the some woy os hoir 
or ribbcsn. Select your wires ond bind them oil 
together at one end with a small piece of masking 
tape. Secunc In o vise ond cross the Jeft wire over 
the central one. Then cross the right wire over the 
central one and continue tn this woy until the 
broid is compiete. 




Bind the ends o-f the wires with mosklng tope. 
Piece one end m the chuck of the hand drill and 
the other end in the vise. Hold Ihe hond drill so ibol 
the wires are straight pad tpulj ond gently turn the 
hcindle in one direction. {Do no! twist too much or 
Ihe wfres wiff lose Bexibilily and become weak qnd 
brittle,) When the twisS is complete, remove the 
wires from the hand dhll ond vise ond snip off the 
taped ends. 
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Fish-hook clasp 



The mosl commonly used cb^p is be fish-hook, 
whith is also Qrt-e of the sirnpbsl (o cfeole. 



1 « Working Irom Ihe spools curl the end of ihe 
wire mlo q small loop the lips of youf round- 
nose plierSr Re|>osilion your pliers on ihe other side 
of the wire^ [usl under be loop, on-d curl ihe wire in 
*he opposite diredion around the voider part ol the 
pliers lo form the fish-hook closp. 





i^Lufk ii hMii i££mitih'£ 
Jid/urai^iiondL 



-2, Cut the wire off the 
Spool, leaving ol>oy^ >f in, 
to form Q link (see page 
13). If you wish, you con 
genily hammer be hook on 
0 5^eef stoke to work- 
horde n ond floiten it 
siigblly, ihereby moking il 
stronger pnd more durobb.^ 




Spiral Clasp 



Continue the Celtic theme of your jewelry by 
making o spirol-shoped cbsp. 



1 ^ Make on open 
spirol (see page 1 5) of 
the appropriate size^ 
then cut be wire off the 
spool leaving obout 
A in. lor the link. 





Using the lips of your round -nose pliers, form 
be end of the wire inlo o link fsee page 13). 



3, Gently 
hommer the 
spiral on a steel 
stoke to llotten 
and work- 
harden it — but 
do not hommer 
be link. 
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S-shaped clasp 



An S-shaped cFosp is another popular decoFolive 
clasp with 0 Cellic {eel. 





] « Woricing fmmi ihe spooky cuH a lcK3p ol 
the end of the wirej using ihe (ips of your round- 
nose pliers. Piece fbe widest part of your pliers 
just under the loop ond curve the wire in the 
opposite direction. 



L/ 

- Cut the wire olf the spool, turn the piece over 
and inoke o smoll loop at the other end ol the wire. 






3* Place the widest port of your pliers just under Ihe 
loop, and curve the wire in the opposite direction to 
creote □ miiTOr imoge to the first curve and complete 
the "S* shape. 



Aitasu'S-shdpfiJiilfiSf’. v/^tkh hdsZvnt 
jjfnihr hijmiFinr^i lofldtlnidMJ [uusf/mi iL 

j JvjJ 

liu: icamd OuW 4^ thif 
inJAn jn lantdrcEVf variiiiioFi-Liri 
libr (idsic wchnrijw. 
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The '"eye” of the fastener 

This can be used lo complete oil she do$ps 
u^d in Ihis book — fish-hook, S-^haped, and spiral. 



TJif comptufj^yc. l*r NrvfcfJ 

iti [Af abis af j] FLfdiii.T nr Imvfkl 
dilt)ifrd'ir^^(}i'4r itmp 






I - Working from (he spooL curl o piece of 
wire Ground the wjdesi port of your round -rK^se 
pliers obout I m. from rhe end of ihe wire to 
form 0 loop^ crossing the end of she wire ov^r 
ilsdf. 




3* Cyt the wire 
off ihe spool, 
leaving obou( U Fn. 
exteiiding. Using 
the lips of your 
round-nose plier^^ 
form the exiendsng 
wire into o link (see 
poge 13h 



<2 « Wrop the extending wire around the ^tem^ j:ust 
under She loop- 




Gently hammer the ''eye* on a s(eel slake to flatlen 
and toughen tl. Do not hammer the wires, (hot hove 
been wropped over the siem or you wifi weaken Ihem. 



Coiled fish-hook dasp and fastener 



This is 0 voriofiort on the bosic lisb-hook clasp. It h 
used or> cord,, ribbon and Iwisted or braided 
wines— in facl^ anylhing to which o iump ring or 
hook connot be ottocbed. 

I Working from the spool, make hro coiFs of wire 
obout Ym rn. long, in Ihe same way os when making 
jump rings [see page 1 6). 
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— p Cut ^he wire 
olf the spool, 
leoving a 1 -in, tost 
o\ on orve coil 
ond a i i4'in. toll 
on ihe otbflf. 




3. At rhe end ohhe 
lOfiger wire, form o 
fish-hook clasp 
poge 18) withoui o 
syspenslon link, Using 
your f lot- nose pliers, 
Pum flte hook of 90 to 
tha coiL 




4"^ Ai the ernl of ihe 
shorter wire^ form fhe 
eye ol ihe fosfener— 
ogoin ivifhoui □ 
suspension link. 





Tha iriirftptflrff rffljfi jldi-tuKiik mui 

jd^lfipor. IJytm mA/w iiji Jri axwi^v^Jncw 
cm piLf d fiitjf' 4fdb uipo^twr m thf f ji.J of 

ik cord b^iitpM msfit it itno ikr cotl 



Insert the cord or ribbon into <he 
coil. Using your Hot nose pliers, press 
ihe lost ring of the coil tightEy againsf 
ihe cord so thoB Bh@ fosPener is held 
securely in ploce. 



Work “ hardenir^g 

To creote fundionoi wire jewelry without the aid of 
solder, you musi know how to work-harden, or 
toughen, your mDleripL One eHectii^e method rs to 
hommer the piece on o steel stoke. The stoke must 
be deon, smooth^ ond dent free> or the wire will 
pick up im^g-ulorities, 

Ploce your piece on the stake and ''stroke*' 
hommer it, efisuring that the flat port of the homnirer 
comes down at 90* to the piece. It ps eosiesi to 
bommef jtonding up, os the hammer head wHI hit 
the wire squarely^ rather than ot cm angle, which 
could creating tenturing ond "'dimples'' in ihe metol. 
After hommering the piece severql tinnas, you will 
see the wire flattening ond spreading. 




Be very corelul when wort-hordening colored wire 
as the colored coqting can rub off, exposing the 
copper core. 

Note that this technique is not suitably for smell 
jump rings and links^ as it wEll dislort their shope. 
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chapter 1 

rings & pins 



The Celts commonly used pins to fasten their cloaks 
and shawls. Such brooches were usually made of 
bronze, with one piece of metal at the head, 
hammered and drawn into a long wire to form a spring 
and pin. These pins were often decorated with 
semiprecious stones, beads, and coral. 



In this chapter, I have provided an eclectic mix of 
projects, taking my inspiration from artefacts found in 
buria] ^tes as well as details from illuminated 
manuscripts. I am sure you will enjoy creating the rings 
and pins for yourself and as gifts for friends and family. 




spiral ring 



You w* neecf 
T3- and 20'puge silver wire 
semi-pfedDijs stone chips 

Cviii^icsi or liny 
mantlrel 

Round- and Ual‘nose pliers 
Wirccunefs 



be; LOW 

Tht'amtTip'Si itrtJ rosf 
quartz \tonc fliips iisriE an 
litis ring drt 0/ 

Jifdling. bw- itrtiJ /i(tnrttrtr5'. 



This ring design is a combination of semiprecious stones that 
would have been arncund in Celtic times and characteristic whirling 
spirals, it can be made with any compnation of stones. Why r>ot 
make one as a Prlhctay gift, using the rec^ient’s birthstone? I 
used only a few stones, as I wanted the spirals to be visible, but 
you could cover the entire surface with semiprecious stone ch^s 
if you wish. 








V 




1 . Depending on how b»g you wont the front of 
(he fing to be, wrap \ 8 'gouge silver wire four to six 
Ofourtd a cylindricol dowel- I'ing mandrel 
Jo fcHtn 0 coil The dowel should be one itm 
smollef ihoo you wont the finol dng Jo be^ Os 1h^ 
co^l will sprfrvg open slighlly. 




Continue un1il only one coil of wire is left 
between ihe spircts. Try oncl ensure Jhot Ihe spi-rols 
ore Ihe same diomelerond meet at the some point 
ol Jho colL one obove the other. Uiing the tips of 
your fOund-nose pNers, pull up the cenirol loop oi 
eoch spirol, so that the loops sit at right ongles to 
the Hot spirgls- 




3, Cut Ihe wire oH the spool. Using the lips of 
your round-nose pliers,, curl o little loop ol each 
end of Ihe coiL Holding the wire firmly wilh your 
flol-no 5 e pliers, form each loop if^io o light spirol 
{see page 15), curling the wires In opposite 
difeclions. 



'V, Cut o 3—4-in, length of SO-g^iuge 
silver wire. Feed one end ihrough one 
of the bops and^ using your flat-nose 
pliera^. wrop it around the loop- 



O - Thread 3-5 semiprecious stone chips onlo 
the wire, vorying the shades ond sizes to soil 
your tosle. Secure the free end of Ihe wire on 
the cenirol loop of Ihe second spirol ond pull it 
loub so thoi ihe chip slones ore held linmly in 
ploce. Cut off any e.Jtcess wire and neoten Ihe 
ends (see page 1 7), 
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You Will rwed 



bead-set ring 



2t)-0aii>ge 

4 mm mund bead qI your otKM 
CylincSflcal Oowel or ring mandrel 
Round- 3jOd Hat nose pliers 
Wire cutters 
Supet^lue 



I took my inspiration for this ring from Ihe decoration on Celtic 
shielde Shell, amber, and coral were often used in Celtic 
sliields and sword scabbards, as well as red gfass or "enamel/' 
which was made out of cuprous oxide crystals. The crystals 
were used in smail bmps which, when softened by heat, were 
then shaped into small peltets or beads and secured on keyed 
surfaces or framed as decoration. 



OFTOSITI; 

Tlif tfiiiJ in rfif aTlirr of fiit’ rijijj 
h )ifU imid^ a wrtdff ccfii 
a/.^ilv£T wirf dtici poviJcs a 
/cHTlrJtf sp/iiis(i of ^fe 
othm'bvC iTFMiivfjryrrif 




I d. Wrap 20'gau§€ silver wire ihn&e lo four 
Fimes o round o cylindrical dowel or ring 
mondref to form □ coil. The dowel ihould be 
or>e size smaller thon you> woni Ihe final ring 
to be, as ihe coil will spring open slightly. 



i2.. Pull the coil 
off the morr-drel 
qnd cut ihe wire 
off the spool 
leoving about 
5 in. extending. 




Using your lingers, twisi ihe short, cut end of wire 
around the qoH lo hoU oW the bops of Ihe coil together 
ond form the shank of the ring. Cul off ony excess wire 
ond neoien Ihe end (see page 1 7). 
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irn 

.SfJwnXlJS.StT JYiJ, 

attdgmn Js, This 
d€\ign triNErnpitr ro mdfcf. wE 
tfJ|f£^EiiY H'ii!i am ^i^of 
F.«q?erimi^iTE w\ih 
bf jiii tfriJ mh cf wine (la oiaiaim 
d more i h«n^ 




M"* Using the ^ips of your round -nose 
pliei's, mok-e cj small hook ot the end 
of the QKtending wire. 




I 



i 




0 « Using your ffc I- nose 
pliers, squeeze ihis hook 
flol io double it and 
conlinue curlnrig H around 
In conteniric circlesn 
holding it ftp! between your 
plief? to tornn a tight spfrol. 




o. When (he spiral meets the ring 
shank, fold iho Spiro I over so that 
it sils pi righi angles to the ring shpnk 
ond hides Ihe wropped wires ihcit 
lie underneplh. 



& PfN% 



/ p Working Irom ihe spool, form a 
coil of wire orouRct the ^hofi of youf 
round*ROSC pliers (jesl as you would 
when creoling jump rinjgs «see pogie 
1 6) fhot fils the diameler of Ihe- beod 
you have chosen lo sel. Coil it lo the 
dep^h of ihe bead. 





O p Cul ihe wire off 
ihe spool, leoving 
oboul 1 in. oi^tefidrnQ’. 
Using youf fbi-nose 
pliers, spiral ihis 
extending wire 
inward, toward the 
tqib until il sils naotly 
ot the base of the 
wire COrl, 




I, 




1 0 - Cud She other cul end of the 
coil into a smalb lighi spinal , ond 
f [alien it agoinsl Ihe side ol ihe coil to 
prevent St from cotching on ihe 
weo ref's clothing. 



y ^ Push She spinel flot 
against the coil, so tfigt St 
fills in ihe end of the coiL 




1 1 » Push the bead into the coik (ft you wish, you 
can pul a liny dab of Superglue inside tho cod io 
make sure the beod is fixed In place.) Glue the 
spiroi-and-bead unil Id the center of the spirol on 
the rin^H 
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ovmmh 

Tfic fc^7arr*af "Lraiss" rpioiijgivo: 

tiiL^l^iPi 4^ Cehkjcd, Jc^fEhfr 
wiifc i/iiT nian^^iiltir jpid drcakr 

?Ai^p€ii spirals EPPE £^h .^wff . If 

you prefer, haltmc the icsigri by 
makinyi ttur fu'tp i^irok iil^irEiri;£!. 



TTie pin was us©d as a dn&ss fastening duiing the Iron Age and 
Ceftic panod, and this modem-day pin can be Lsed in the 
same way to secure a shawL cardigan, skirt, or sEirong. My 
design features a sirnple wire cross as the central motif, along 
with a spwral, which is so characteilstic of Celtic style, and a 
triangular rrxjtrf that reflects the geornetric designs found on 
wood carvings, shields, and swords. 

I used bone-effect beads, as bone is a material that wouid 
have been readily available in Celtfc times, but you could use 
any charm, or colored beads of your chdee. 




[ , Fifsi mote the 
Eriongular w'tm molif. Using 
fhe tips of your round-nose 
pliers, rnoke o firtie hogk pi 
the end of o spool of 15- 
gauge silver wire. Squeeze 
the hook flat wi(h ^our flpU 
nose pliers to moke o heod 
pin (see poge 1 4), 




4^ ^ Plate the Hps of your rourpd-nose 
pliers next lo ihis heod pin, ond bend ihe 
wire through 90** Repeof Five or six rimes, 
folding ihe wire jusl post ihe previous bend 
each time, lo creote a trtongubr shope. 



You wtB need 
Ifi-’gauga si^er wire 
3*8 rum roufifl bone-eWeet 
1 * 6 film bdrpd bead 

1 * 12 mm oyfendar boae-erfect bead 
fitHind* and Ilal-nose pliets 
Wire cuiEfifs 

ttaimnet arxi riei sieeF stake 
Ready-made h^lt^jiin finding 




□* Ploce you f f lot- nose 
pliers in ihe losr bend^ and 
bend she wii^ upward to 
form o stem at Ehe lop of 
the Inangle, Cut ihe wire 
olf the spool, leaving obOLrl 
in., and moke o 
suspension link at the top 
of Ihe fflolif [see poge 1 3). 
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Ife*!ie 



■M juiWfLil 













To make the cenlrql crosij moJif^ cuS o 6-in. 
length ol 1 8-gauge silver wire. Find Ihe center ol 
the wife with your round-nose pliers ond bring ihe 
two ends together^ crossing the ends over one 

another about 1 in. up the wire. 




HafTimer the bose ol the 
doubled end oi the wire cn o s^eel 
stake lo IlnMen ii. 




Q , Twist one piece ol wire oround the olhEf, jusT 
above the hommored qreo^ to form o smoll loop, 
which will the lop ol the cross motif. 



OII'OStTLt^AR IBT 
Kf[[ pin fcrfHicJifs wil/i 
variimn jvmfjnt ffwjmii — 

fhrtufi^ FTfufy-rrii^ifc: 
ihiinuTK Miitf bimKhcs ifl 
5lii| >* 0 lir ptiFtJC u fjr ily/c 

iiiid pfT^Diidtity. 




/ ^ Ploce the fpHesI pari of your 
round -no&e pliers Ofi one side of 
the twisi ond form a cifcIe., curling 
outwcirdr bi'in^ing She exSending 
wire bode (oword the center, 
Repeot on she other stda la form 
^he two *orrris' of the cross. Bring 
the two loose ends together ond 
wrop one oround the other Cut 
off ony excess wire ond neaten the 
ends (see page I 7}, 



O* Squeeze the circubr loops on eoch side ol the 
cross with you rf lot- nose pliers fo elongote and 
flatten them. 




Threod your 
chosen bead onto the 
top of ihe ‘'cross'" and, 
using your round -nose 
pliers, form a 
suspension lint [see 
page 1 3) on the 
projectiing wire. Cut off 
emy excess ond neoten 
the ends (see page 1 7), 





It), WoT'king from the spool of tS-gauge silver 
wire, make an open spirol by curling the wire 
around itself (see page 15). Cut be wire off Ihe 
spool, leoving oboul 1 m, extending. Thread your 
chosen bead onto the extending wire ond, using 
your round ‘nose pliers^ form a suspension iink ol 
rhe top (see poge 1 3). 




1 1 - Thread your chosen beods onto the wires 
extending from the triangular and cross motifs, and 
form a suspension link at each end [see pogs 1 3}^ 
NVoke jump rings (see page M], and attoch be 
chonms to o reody mode kill pin. 
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shawl 

stick pin 



The ctecorative design of this shawl or hat pin is derived from the 
Canna Cross — a carved stone cross on the Scottish Hebridean 
island of Canna, dating from between 700 and 800 cfE, /^though 
very little of it now remains, the center of the cross is in the form of 
a circle, representing the cycle Of life. Here, I've shaped the cross 
using a jig, in order to be sure of making rt symmetrical. The same 
motif also makes an attractive necklace pendant or earrings, 




I . Reiening lo ihe pottern oP page 12 - 4 , 
pbw ihe (wgs in thq jig. Wricsp 10 in. q-f 
20 -gouge silver wire o round the pegs, 
following she pottern. Carefully remove ihe 
unil irom the jig, ond gently tap the edges 
with 0 homtner ori o steel stoke io flotien 
ihem. Be careful not to hammer ony 
crossed -over wires, os this will weoken 
them. Spend □ liitle time straightening ond 
rearranging Ihe unit Into shape, using your 
f lot-nose pliers ond fingers. 



You wilt need 
1 X 7 mm peail friral be^ 

9 X 4 mm gold heatis 
?0 and 23-gaug0 silver wire 
^DldVi^'a 

RsaitV-made S1ick-p« fnang 
with safely end 

Jiy and 8 small and i medfijm 
pegs 

Jig pattern on page 
Round' and ilai'rtgse plids 
Wre Cutlers 

Cylindrical dOMM-Ttf in, 
mdiameler 

MiisMng tape 



Wrap 20 -gauge 
silver wire oround o 
cylinder 1 — IJ 4 in, 
in diameter, making 
Sure ihe wires overlop 
a Imle. Cut ihe wire off 
the spool. 
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D* At th-e point wher& 
they bmct the 

Cut ends of the drde 
with □ liny piece of 
mgslcing lope. This will 
lorrn o ''frame" lor the 
cross i>nit. 



.^ISOVL 

Hmr. the pm iinJi is 
^ispetid^dfrom a 
iilclJi' ifictfrin Hilfr Jhrcjifil 
beads mimperscd aEcfnij l^u' 

L'iitiiii Ji n:^tfi4Jr w 

Cftaica JcLordii^ii'prjjJcim 
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4. Cut 3-4 in. of 28-gqMga gdd wlrfl. Bind ihis wire 
ground the toped oreo of ihe sih^er-wire fitame and iKa 
top two circles of ihe cross to attotih the cro 5 $ to the 
inside of Ihe frame. 



0 . Bind ihe other three 
exiremflies of Ihe cross to the 
frome in ihe sorme way^ until il is 
firm!y oMached. 




()* Cul 5 in. ol 
28^gqyge srlver wire, 
ihreod it shrough the 
canleroi the cross, ond 
olloch the focol bead. 





/ * Thread the snioller boods 
ground the perimeter of the central 
bead and secure the wire pi Ihe 
bock of ihe cross. 




fj- Push o repdy-fnqde slict-pin finding 
through the bock of ihe cross r behind ihe 
cenlral beads, and wrap ony foose wires 
around it to sacyre the finding in place. 



K ri^ IT 




beaded bar 

brooch 




^ alrrtoBt (mposstole to make an exact duplicate of this design, 
so just let yoLtr hands flow as you thread and Pend the wire unto 
twists and wiggles. The bar-ptn brooch was oommonly used in 
Celtic times as a dress fastening and to secure shawts. TcKtay, it 
makes an eye-catching piece to complement a favorite jacket or 
cardigan. Note that you must use sterling-silver wire for this 
project, as you need to file the point of the pin; if you used enamel- 
coated copper wire, the core would be wsible after filing. 



You will need 

SeIcclIoFi of teads and 
small ‘pearfe’ J-7 mm h 
dlamstar 

2 Q-p[joe sieni 4 ig-alv« wire 
ftountf- and Ibl-msa pbas 
Wrecuneis 
Flat needle liie 
Sandpaper 



OPTOSITF 

7 Tiis bitwch wds HittfJt' Uiinf 
j] mix (if irdiispjrrrit^ifU.f 
dmi nfiaquc pmri fwdik, 

mtli (fif liJir of ifir 

rvitv liti: pierr; 




1 . Cut a lO'in. length of 20'9Ouge sterling-silver 

wire. Place your round-nose pliers approKimolely 

2 in. Ifom onQ end, and ivfisi ihe wira around Ihe 
shaft ol tfie pliers to Curl it drOund in □ complete 
loop, bringing the two ends of wire boct: <o foce in 
the some di red ion . {H should look like the end of a 
safety pin.) 



Z . Thread a bead onto Ihe longer of the iwo wires 
qnd push il up to ihe looped end. Using your 
round-nose pliers, bend Ihe wire bock ot 180 *, just 
beyond the beod hole. 
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3* Continue ^h^ea^^i^g beads ond bending (he 
wire into wiggty sKopes <n o free-lomn monneir ro 
create your closp. The number of beadi thof you 
^hreod on is entirety up to you. I) youVe usfng 
relatively lorge beodSn bend the wire olter evefy 
bead. With smaller beads^ threod on two or ihree 
before bending the wire. 



4* Leove obout 2 in. of wire protecting at the end, 
and then use the very lips of your round' nose pliers 
to bond Ihe lost 'A in. of ihe wire into q hoofc. 




0* Squeeze the fwo sirands of this 
doubled-Dver wire logeiher wiih youf flat- 
nose pliers. Fotd the wire once more, and 
squeeze ihe doubled-over section 
together ogain with your ffcji-nose pliers. 



t)* Usirig the Jjps of your round -nose pliers^ bend 
this folded wire up ot right angles and ihen berrd 
the top section dt right angles ogoin lo moke o 
smoft hook. 




/ ^ Siroighien the wife pin (ihe section 
not threaded with beads) by stretching 
gnd pulling il out while holding ihe 
olher end firmly in youir flat- nose 
pliers. Cul of I ony excess, os the pin 
only needs to esttend iusi post ihe 
hook lasterier. Twist ihe doubled loop 
from Step I up ihrough 90* so ihol 
ii's at righl ongfes lo the beaded 
section. 



40 m s (, s ^ 





BELOW 

f;xperfincnt w(ih Jjflfwnt 
and cofon: i^bfacb-^ 
err tiy mdkrr^ kdtl prrtddiir 
ro suspetid/rrtm (Jif 
nin:, in ihe piiipir broocti 
jhinvn beJou'. 




JS, Fils the very end of the 
pini to o popnit ond sondpoper 
(he end for q smooth fi nish. 



r? * Ad|u&t the beads 
ond slryclore of ihe 
brooch mih your fingers 
unlil you Ofe satisfied 
with Ihe overcjSI siiope. 
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chapter 2 

bangles & 
bracelets 



Bracelets and bangles were very popular with the Cetts 
and were worn both by men and women. The torque, 
which is normally in the form of a solid cotfar or neck 
ring, often created out of twisted strands of metal, Is 
particulariy associated with the Celts, 

All the projects in this chapter can be extended and 
made as chokers and necklaces, simply by increasing 
the amount of wire that you use. I have also tried to 
introduce a mixture of colored wires to iiiustrate how a 
classicai and timeless design can look thoroughly up to 
date v\4nen made in brightly colored wire combinations. 





1 




looped knotwork 

bracelet 



You win need 
8 X $ mm round Uue beads 
6 X size 8 while seed beads 
20-^aj^ silver wire 
Fbund’ and llal-nose plrefs 
-m. round dowel or mandrel 
lianuner and steel slake 
Wire cutters 



Celtic warriors dyed their bodies with a substance called woad [a 
blue wood dye), drawing swirly pattems. much Ik© tattoos, aJi 
over their skin to make them look fierce in battlOn Tlitis bracelet was 
inspired by both the blue dye and those swirling patterns. 



orPOSiTi: 

Tlti^ is a iimpk Vit cptitii'r 
diam-unit eJiiiii l'hii 
h cn'di€d imiiEiitaEEE, 
Fii'dik You cauhi dbo iw 




ll Etsini; Vw'o 
dijiJmrel toim of wm\ 



1 « Cut eight 5-in, lengths of 20-gougc 
wira. Piece your dowel or mandrel obout 

2 in. olonig the wire* end cud ihe wire 
oround it Iq form o corn^>le(e circle. (If you 
haven't got o mondrelp □ round- barreled 
pen oboul in. in diameier will do.] 




-2^ Ploce rhe mandrel jusi next to Shis 
circle of wire and cud the wire around 
it in ihe opposite direction^ So form o 
second circle nexl to the first 




J- Using your hngers, push the iwo circles together so 
lhal Ihey ovedop in the canier ond pull the extending 
wires up, bringing ihem carefully togeShgr. 
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(i.W ilif fettcH^vuiri unil hi niaki d 
judk-fEini; aji'mringii. 
drbJ bnh'fffL 




U-sing your fingerSr wrop ^he shocter end 
of wire ofound ihe longer end. Cut ofl cmy 
excess, ond neaten the ends (see peige 1 7 |l^ 



I 

I 



I 




0 ^ Gert^ly hommer 
and llaken the 
qyler fronne on o 
sleel sloke^ being 
careful no\ to lop 
ocfoss ony wires 
HkjI overlap eoch 
other, as this will 
wee ken theni. 
Repeat Slep^ 1 
through 5 \o moke 
0 lotol of eight 
looped un^ts. 




U, Threod one blue bead and one white seed 
beod onto the extending wire. 







Open up the Imk, hook the llattenod 
wires of the "knot" of onoiher unil ov^r it, 
and then cbse the link with your flat^nose 
pliers. Conned seven unils logettier in 
ihis way to moke o choin. 



/ p Using your round -nose pJiers, form o link oi ihe 
lop of each unil (see poge 1 3) o1 rigJi! ongles to the 
llolfened "knoi.^ 




r/ . On the eighth unil, bend the wire 
above ihe beod fo form o loop^ leoving 
about V* in. of wire extending. 




lU p Wrop the extending wire oround ihe sSem^ 
Cut oF any excess wire gnd neaten Ihe end {see 
poge 1 7). Moke o fish-hook dosp for the olher end 
of ihe broceSel (see page 1 8). 



BHLOW 

Mere, ffic unh has biTm made mt a lar^ scak. wiifc 

ij spiral win: impiiiial added Mine (ftc ■.mpoiticcJ bead for 
exira omamaii^jJiorr. 









valentine knot 

bracelet 




No book of jewelry projects would be complete witliout a heart, 
the symbol of love, among the designs. In tNs bracelet, I’ve given 
the heart a very Celtic rendering with curling spirals, and have 
used bone- and wood-effect beads and cotton cord to reflect the 
materials that would have been available in those ancient times. 



Yoit vviUI need 
^0 ‘gauge siJvtsr wire 
.-.111. ftat\/al cotton oonJ 

8 jc 3 mm wood- and booe- 
etlecl bBads 

flound- and flat iwse piters 
Wir& cu\lm 

Hammer and st&el sifliiff 
Supeng^ue (sspttonarj 



Ltn 

l 7 if intLTliiLTi iieiiJirril 
fOfEOPI i'OTjj afui iKPMi: 
vivWIvtMfcgiirrftK 
iJ^i^a■llft 4 casMdl in/oniJcli 
j'c^l f-ftr a iirort' 

rptjti- II wirlt fdopfc! wiir 

dPIil 



1 




J . Cm* 5-in. lengths of 
20-gauge silver Wfi'e. ^UjIce q sitiqH 
loop at each end of the and 
ihen form lighi spirqb^ curlmg them 
[n loword each other and feaving 
oboLTt % m. imcurled in the center 
of the ^ire. Place the tips of your 
round -nose pliers of the confer of 
ihe wire* end push both spirals 
together with your fmgers until they 
touch ond lorm o heort shape. 




, Gently hommer 
epch heort on a steel 
stake to flatten ond 
work horden il (see 
poge 21). Ff the spirals 
separate^ genily push 
them bock together 
qgoin with your floi- 
nose pliers. 




Threod o bone-etlect bead onto 
/i-in. cotton cord* then threod the cord 
through the holes at the lop of the 
spiroJs of one wfre heort, weaving it in 
ond out qs shown. Continue until all 
the heorts have been threoded onto 




the cord* qllenrbotirig bone- ond wood- 
effect beods. 



Wrop 30-geuge siFver wire oround the shoft of 
your round nose pliers ond mqlce a coil about 
5^ in. tong. Thread Fhe coil onto the end of the 
cord, double it bock to form o loop, and push it q|| 
the wqy bock through Ihe coff to secure. Usfrhg your 
flqt-nose plierB, squeeze Ihe last rmg of the coil to 
keep the cord ir^ pFace^ Cut off any exce^ cord. 



3- ^/tqke 0 coiled fish-hook dasp from 20-gaugo 
wire (see page 20), ond attach it lo the other end 
o( the cord to complete your fastening. You tan 
odd 0 liJtFe glue around the Pasierter for esfra 
securily if you wish. 
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pebble and shell 
charm bracelet 



Altliough no charm bracelets dating back to 
the Cettic era surwo. I am sure tliat shelHs 
and natural objects woulct have been made 
into necklaces and bracelets, as the Celts 
were very fond of cfecorating and adcxning 
themsefves for cerGmonial rituals. This 
bracelet demonstrates how you can attach 
un^drilled, semiprecious stones or small 
pebbles to a chain to create 
a highly HidMdu^ bracelet. 



GPF*CS1TE 

TUc 

ifu' wdnta of iftr 

iemiffTrdom siojif 
‘"pt^frJij£'s" 4 irtd 5 heFllL Fflrii 
'^ctx^kr^ effect, fry Hiiryj 
ii^lii blue dPiiigrf^' 
dJirfiiJveruinr. 



You will need 

24- a^id 20-^3^ gdd'pfjiletl 
Wife 

6- in. 
chgjn 

1 ^ sflmipfl-eoaus 'pedWeg" 
and iSctffi-cif^i&tisi^is 

Round- and fet-noss ptos 





{ , Hoce your round- no&ed pliers 1 
ffom’fc Fhe end of a spool of 24-gciuge 
gold-pbled wire. Wrop Fke wire oround 
rhs sholt of Fke pliers to iorm q loop^ 
rhen wrap ihe short ond of the wire 
several limes oround !be wire from ihe 
spool* ju^F os when rnoking Fhe eye of o 
foslener. CuF oH ony excess ood rteoten 
(see page 1 7). 



fcS 



alls 



1 





opposm 

Fwan ujtn^iiijJ vvJhfieuui on (ftf 
]>4^ic jiiL'ffvndfrjiiiiTt. 

sJidk i)iii[(iru Jrojn 

brafJtrd rditiit! nfrfiort. J pol^ 
diid kjJ^ can dko 




J » Wrop Ihe wire tv^o or three \lm^ 
Oroond the pebble os lighily cai you can, 
bringing ii back lo the fop Joop io Tinisb. 
Wrop ihe end of ihe wire o round the 
stem, just under ihe top loop, lo secure 
ond cuF rF off the spool wilh your wire 
cullers. Neolen the end (see poge 17). 




Ji2.p Hold the too-p against the lop o! 
Ihe pebble that you wo^^ to encose 
and puK the rest of Ihe wire down ihe 
length of ihe pebble and back up lo 
Ihe lop. 





r . Cut aboul 1 in^ of 24-gouge 
gold-pbted wire, ond thread it 
ihrough a pfe'drilled shdL Form o 
head pin ol one end ond o link at 
Ihe other (see pages 1 3 and 1 4J, 



0* Moke 27 [ump rings and a fish-hook cbsp ond 
eye from 20'gouge gold- plated wire (see pages 
1 6^ 18, ond 2D). Attoch the cldsp and eyo to the 
ends of ihe bracelet. Suspend ihe pebbles ond 
shells from the chom, using the jump rings. 
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You will need 



braided wire 

bangle 



Thfee ctAxs oJ SO-gaigewire 
Masking 

Rouid-and <l 3 t-rK)i$e pkers 

Wire cullers 

Vise 

Ovlindrical dovvei or mandrel. 
2 ID- Irt cbsmeter 

Sitpergiue locMtonali 



The interlacing knots in Oettic designs are meant to mean “evedasting.'* as 
there are no beginnings or ends, and braiding is perhaps the simplest fomn of 
interlacing. Try experimenting with braiding different-colored wires, threading 
beads on alternate braids, or braiding a mixture of wire, ribbon . and leather. 
You'll be amazed at the variety of deagns you can create! 





Viir^' tlif 

kjels me of thf 

wrtf iwlli offM nriwjiiirji 
wiF« fifjoir 

broiiftrt^ [lti™ flfld uiJirtg: u 
K'4iJ-4irii^7iraI imrtirul. 



. Shape ihe broided 
bangle □ round o dowel 
Or mcmdrel, (If you 
haven'l got 0 rtiondrel, 
you could use □ smell 
jor or con,) 



1 . Cul nine 6-in. leogihs of 2^0-gauge wire, Ihree of eocK 
color. Piece ihem logether in ihree groups of three, with one 
wire of each color in each group, ond bind the ends with 
mosIcirTg tape. Secure the toped end in the vise, ond broid the 
wires together, keeping ihe wires flol ond Ihe colors in sequence 
(see page 1 7). Remove from the vise and bind ihe unloped end 
wiih moskirrg tape to hold the broid togelher. 



54 ntN(.igs4r im.^rnrts 





□ * Make two coils of 20-gouge wire oboul A Tn. 
long, m fhfS some woy as whefi mo king iump rings 
(see poge ]6], Cut ihe wfre off the spool, leavirirg 
about 1 in. extending. Curl the proieding ends of 
the coils inlo lighl spirok [see page 15}^ then push 
thern up flat against stie colls to fill in iKb ends. 




'T^i Slip the colls over She ends of the 
bangle to cover (he Toped, cut wires end 
secure by squeezing Ihe last ring- tightly 
against the broided wire wilh your flpl-nose 
pliers, if you wlsh^ you can put o tiny dob of 
Superglue inside iba coil for extra security. 



! 
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twisted 
torque bangle 



You will need 
SI* cotors 01 J0-(pRjge wire 
4 * Sinm found SiHver beads 
Masking tape 

Hound- and Flai-noso gllers 

^ocuttes 

Vise and hand drtf] 

C^indrii;:al{l(Me{s cir mandrels, 
In. and ? in cUsnel’cr 



The most beautiful torque bracelets and 
neck rings have been recovered from 
Celtic burial sates. The torque was a badge 
of rank and povver, and classicaf writers 
have reported that Queen Boadicea wore 
a goJden neck ring and barigles when she 
went into battle against the Ftomans This 
teciiniqije can be used to rnake a variety 
of choker collars, as well as bangles, and 
beads can be introduced to plug the ends 
of the wire. 



HILI.OW 

llif hrdttfi'f fitoljfr 
fff ((irijHc ftic>fc/uri 

iirbi jdz:^' in sAfv 

1‘oWrJ u'iivs. Fur a 
rriari' dtissh:, f Ic^urrl 
ujf d L<rrr[i!tMj[iflM o/jjafj 
tirld SiivfT wires. 







I , Cul six H-in. lengths of 20-gayge color&d 
wire, oi>e in eoch colofp lape fhe ends with mo&king 
tope, and twFsi logeiher page 1 7}. Remove the 
wires from ihe drill and vise. Wrop the twisted wires 
bosely around o cytindhcol dowel mondrd 2 in. in 
diametBfj and form Inio a circEe. 




jd , Remove the mosking tape Irom the ends of the 
Iwisied wires Place the smoll dowel or mondrel 
□bout 2 Ifir from one end and cud the twisted wires 
oround it to form o loop, Repeoi ol the other end of 
the bongte^ coiling this loop in the opposite 
direction to fche first one* 




Urirqvel the ends ol the twisted wires on both sides up to 
the point at which the loop begins. Push three wEifes behind 
the loop on each side^ and three in front of it, Wrap two ol 
the wires in troni of the bop ground the bongle several 
times, cut off any excess^ ond neoien the ends (see poge 1 7), 




4, Form the remaining wire in front of 
the loop into a tight spirol (see page IS), 
pnd press it Hot ogoinst the wires that you 
wropped around the bongle in the 
previous step to hide them. 




0 , Form one of the rerr>oir>ing 
wires an each side into a spirgJ 
(see page 15). Thread one silver 
bead onto the two remaining wires 
on eoch side, and spiral the ends 
(see poge 1 S)* 

f) ^ Adiust the positions of 
the spirols ond beads with 
youf fingej^, so ihoi they con 
be seen through the loops. 
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chapter 3 

spiral 

chains 



The spiral is probably the most characteristic and 
distinctive symbol of the Ceftic style, in this chapter, 
you will learn how to create spiral units to form 
beautiful, hand-made chains that reflect the timeless, 
swirling patterns of the ancient craftsmen. Experiment 
with using other gauges and types of wire than those 
suggested here; you will be surprised at how different 
the results can look! 






The spirat is perhaps the most 
ictenUfiable shape of Cettk: ciJtture 
and thts chain is 
Cette styte. The Irish Celts used 
the spiral as a symbol of thetr sun. 
A loosely wound spiral, as in this 
design, meant a big sun and was 
frie symbol for "summer," while a 
tiglitly wound spiral, as in the 
Double Spiral Necklace on page 
62 , stood for "winler." Make this 
chain in a classic gold-and-silvef 
combination or, for a summery, 
oontemporary look, use a blend of 
colored wires. 



open spiral 

bracelet 



AtSOVK 

Tl*i: type n 5iJvtT win: 

an wjlJi i’-tfJorrd id 

lit rfr44 e:^]] i:i[ 

bftvi'cm ihc^pir^L 



You wilineed 
20-g3ij^ gold ood wire 
Ftouxl- ^ind M rwse ptes 
Wire cunefs 

Hifniner and steel slake 
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1 * Cul four 4 -in. lengJtis of 20-gouge 
gold wire ond Ihreo of silver. Using ihe 
lips of your round- no^ pliers, curl a snnoll 
loop ot one end of each piece of wire. 
Holding lliis loop tightfy in your Ifot-nose 
pliers, form ihe wine inlo on open $piral 
(see poge 15). 




When you hove 
□bout 2 in. of wire left, 
pbce your round-nose 
pliers on the wire ond 
cuH it around in the 
opposilo direciion to 
ihe Spiro! !e form o 
smoll loop. 



5. Hold Ihe small loop 
in your ilol-nose pfiers 
□nd pull the extending 

wire ofound lh& outside 
ot the open spirol. 





Ti Using the tips ot 
youf round-nose 
pliers, curl the end of 
ihe e^fending wire 
bcrclt on itself lo form 
o second loop on Ihe 
opposite side. 





3. Hammer eqdh spirai lo 
Ffollen ond wort-horden i1 (see 
page 21). 



O* Make seven silver jump rings fsee page 1 AJj 
ond fink Ihe spiroJs together, olternotrng gold ond 
silver units. To tomplele the brocelel, make a 
spirol dosp (see page \ 8), 
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double spiral 

necklace 



TNs double spiral is less delicate than tt-e Open Spiral Bracelet on 
page 60. Each unit is made from one piece of doubted-over wire, 
providing a very sold, metallic effect. For an elegant matching set. 
make eanirkgs from just one double spiral, suspended with a 
pendant bead. 



You Will need 
5?0-9augeoop()erMifB 
20-gauQe silver vwe 
Fkiiind- 3M flat-nose (MIofs 
Wire cutters 




1 , Cut si» 6-in. lengths of 20'gdugs silver wire ond twelve 
of copper. Bend eoch length in half placing the lips ol your 
round-nose pliers in the cenlerond pulling ond stroighiening 
the wire on each side so fhot <1 runs straight ond parol lei, 



2 ,, Using your flat-nose pliers, squeeze the 
doubled wires together SO fhol they run 
parallel lo eoch other. 



O- Using Ihe tips of 
your round-nose pliers, 
curl Iho doubled end 
into 0 hook, making 
sure that the wires 
remoin poroHel to one 
onother and do not 
overlap. 




Ol'I'rtSITI. 

Tfif i/oublf-vpirril uplirsrtfn 
hr Jmlird inruirtirtiiriivif 
nr^kliifTf rluifts m'in^ nnv 
rojpnJ wirt- comhiitfilfeiis. 
ford/ijfhrtTi^c!. 

Jwifdh ar-LnifcJ 
win- .qMLTrs Murrn rfic 
.vpirdkfErtjijL 



^2 jiPjsA) < ii.si>ih 




LFIT 

Twic? slim jump Tin^s 
4;cmrtt^a tk silver 

^ir^f utihs Eaj^-crkT^JJiJ 
ftt'fp ic fhr 




Uiiirig your Woi- 
nose pliers^ curl thes 
doubled wires into o 
tight spinal unlil you 
ore leh with about 
>5 In. of wire. 




Separate the projecting 
wires ond, using your 
round -nose plier^^ curl lhe 
bofloTTi wire into a link (s^e 
pcjg^ 13 ). 




O- Curl fhe lop proiecting wire into onother link, 
curling it oround youf round-nose pliers unfil it sits 
opposite the first link. Cut off any excess wire. 



fv4 S M ft A I c m A I ^ > 





mn^ 




/ , Mohe 34 jump rings from 20-goug(^ silver wire 
(see pog& 16). Placing iw& jump rings between 
eoeh unif^ conned ihe spirals together^ odding one 
sliver spiral after every copper. 

BKLOW 

This tf^-isr-Hp sJiinvs ifer haumcr^J spiral dmf, 

iivJaiVle rdpi/nn*f^ tlif tVlik ^hL'^w (Itc pn't.i!aa' mai pmvsJfs 




To complete 
the necklace^ moke 
0 spirol dosp 
poge 1 0) using 20- 
gauge silver wire. 






duo spiral bracelet 



Vciu will 
SO-gaitge pink wire 
20 -gauge green wire 
RouncT- and riai-n<^ plieFs 
Wffeculter? 



Earty man observed Ihe beauty of nature’s spirate. using them as a 
symbol of eternity, symbolizing life, death, and rebirth. Spirals can 
be found in the art of most early civilizaticins. but it was the Celts 
who found a way of weaving two, three, four, or even more coils 
together. 



These fun, colorful bracelets, made from two tones of wire, can 
also be made in gold and stiver tor a more reserved, classic effect. 
You could also nnake matching earrings by suspenditrg one or two 
spiral units from ready-made earwires. 




OPI’OSni: 

Itotft erf tJitv Pud .Spiruf 
Rracrffl.s urr riiiiifr fpim 
PHI iDnni ofioJorcA mrc — 

(lurpir it'iifi iIUTf; hiur. unit 
pint wiili jNilf ^twrt, 

Ejcpfrirfimlwilii vffljr 2 , Conlinue spiraling tho 

/mvriEf frJcprcopnfcjnrtiions. wire unJi] you ore oboul 

3 in. froin ihe end. 



I . Cut tour S-in. lengths of 
20 *gauge green wire ond three of 
pink. Using: your flot-nose pliers, 
curi □ circle ai one end qnd begin 
lo form o tig hi spirol oround it, 
holding the circle firmly in She jaws 
of the pliers. 
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5. Using your rowntl-nose pliers, curl d smoll loop oi 
the er>d of ihe wire, cuHing II inward. 



4, Piece the lips of your found*nose pliers m 
Ihe center al Ibc wire, and push the spiral and 
loop in toword ecich oiher. 





5 , Holding the loop of wire firmly in your Hot- 
nose pliers, iorm a tlghl spiral spiroling it 
tnword until il sils jusl below ihe larger spiral 



t). To nnolce the clasp, 
cui onother 5-in. length 
of 20 gouge pinlt wire 
Spiral both ends m 
toword eoch other, 
leaving oppronimolely 
1 in, of unspiraled wire 
]n Ihe center. 





7 , Place the lips of your round- nose pliers 
in ihe center of lhe unspiroled wire, and 
pash Ihe spirals together with your fingers 
until (hey overlop. Gently press the spirals 
togelhsr, so ihal they sil on top of eoch 
other. 



hi^irai 




BLLOW 




Die emf L"Jtls:p ffli iftc Diif» .Splriaf 
}Wt^cki chaiu L% a 
anj da'iJrdiive way o/Jb«f ning 
bf brjccki. 



O* Mok& efgN lorge jump rings from 
gmen wire (see page 16 ), and conned 
the spifol un^ts tog&fh-er os shown, 
olierno(ing Ihe cofors. 




9 



Attoch Ihe clasp lo one 



end of »he brocelet. 




10. Loosen the lost coil of the las) 
pink spiral. Hook it over ihe closp lo 
dose ihe brocelei. 
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wavy chain 



This chain unit has been one of my favorites for many years. Here 1 
have given it a Celtic twist by extending the ends of the curved 
units into spirals 

Scotland and Ireland were the heartlands of Celtic civilization, and 
the coastal areas of these two countries have some of the most 
dramatic scenery. This design is Intended to evoke the waves 
hitting the cliffs, with the blue -green wire representing the waves 
and the silver wire representing the hard granite of the rocks. 



You wifl nei^ 
20-Qauge ^Iv&f wire 
SO-gauge green wire 
gauge sSver wire 
^0 sc 5 mm stiver be^ids 
Round- and tta^noec 
Wire Cullers 

Cylindrical dmel t In. 
in diamelei 




1 - Cut ten 3-in, le-ngtK^ of 
20-gouge silver wire and len oi 
green. Find the center ol eoth 
piece, ond bend It ground a 
cylindrical dowel to curve it inlo 
a shallow shop«. 



Using the lips of 
your rouFiid-nosa 
pliers, curl one end 
oF each unil inlo a 
^moH circle. Thread 
two 5mm silver 
beodis onio Ihe other 
end ol ihe wire. 




OPPOStTE 

This highly rf«ctr<ari^'C£haiPi 
rifrfcbcr imng Iwti^ 

wn rra.'^ j f ubrs . 

with jvdrty 

Jiilliirs 5 ta ilif p ircf. 
Try L'hiiirt w'nh 

si™JJfrs7»ifdis (imJ witftfiJt 
vviu'il he 4inuizi'd uE 
herw if fdfl [(wJtf 
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3 - Curl onofher small ckde on the 
olher side of the curved wire. 




3* Cul 21 i^-in. pieces of 24'gquge silver wiro. 
Using the lips of youf round -nose pliers, form o 
cirde at eoch end of eoch piece ^ curling them in 
opposite direclions to nrtpfce o figure e^gKl, 




/ ^ Repepi Step 6 
until you hove 
finked oil the units 
together or>d 
formed o choin^ 
alternating Ihe 
cobrs os shown. 



OPFOSiii; 

T/iis silver Min: tiruJ kinJ ViTsiurt o/ ifif Wavy t'lfcijj'iT 

WftuJd liwb ajhrmal iKca$mi Air^nuttii^t^-. 

(Tonihinjibn ofgM uiri- aiTif pcark u^ufd hr ifif fKffi-ct 
iumpffrFii^Jir Jiir a hntidr drvss^ 




"T- Form a small, tight spiral (see page 1 5) at 
each end of the wi/e^ curling the wires Eriword^ unril 
you ore left wiih oboul 1 in. of unspiraled wire^ wish 
Ihe two beads at the center. 



To join ihe unils 
logelher^ open one side of 
a figure erght piece and 
cilSach il lo one of ihe green 
Curved units^ betweeri ibe 
two beads. Attach the olher 
side of the figure eight 
piece to o silver unit in the 
some way,, making sure ihol 
both curves loce inword- 





tl , To compleSe, moke o 
fish-hook dosp and eye 
{see pages 1 £ and 20}+ 
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swirling chain 



This decorative pattern was inspired by the border designs found 
Oh Celtic chaSces, scabbard plates, and riuminated manuscnpts, 
The chain— an apparently seamless circte of swirling spirals has a 
Classic, timetess quality, it is fastened by simply opening one of the 
loops in the last chain unit slightly and hooking it over the first 
chain, as 1 fM that a conventional hook-and-eye fastener would 
break the circle and disrupt the unity of the piece 



You will need 

Tlounil- and Ufil-ncse ptos 
Wire cuttfifs 

Hammer and sieel sial« 




1 . Cut eleven 94n. 
lenglhs of 20-gpgge siiver 
wfre. Bend &ach length in 
holt by pbeing the tips ol 
your round -rirose pliera In 
the cepler. 



Tlicic swiHirts; sthvr^piiriai.^ 
Jbrni d crmtiaiunu!i 
nrctldcr rltijr mitld Joafe 
jrErorifit mtU twifijbmiial 
Lin^i casual 



/ 

/ 



^ iH Squeeze Ihe doubl«l over end oI 
wire with your Hoi - nose pliers, qnd pull ihe 
wires wilh your lingers SfO tbol ih&y run 
s!roight and porollel lo one onotberk 
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3- Usitig ^our round-nose ptiers, curl on-e end of 
\he Wire into o circle. Hold the circte firmE^ iri the 
jows of your flat-nose pliers, ?hen cuH ihe wire 
ouhvdrd inlo on open splrol^ leoving abouE IX- in, 
of wire unspiroled. 




Form onolher open spird on 
the oiher side, spiroling !l oulword 
05 before, so ihot it sits just above 
ihe first. 




IJiFT 

This *id ’J4p pliot(5JTiipli 
miirt: cffdrl)’ rbe 
Ptlf rf4X"fciPi!; iTiirm of tlii: 
.sift frfrri^^ 



0 . Hammer bolh spi rob on o 
iteal lo flatfen ond work 
hofden them (see page 21 ) — but 
loke cars nol (o Hommer ih& 
doubled -over end of ^he wire. 






Place the foltest port of your round -nose pliers 
ot the end of the doubled wire and cud she wtre 
forworcl, to form o complele circle a\ 90* So the 
spirals. Moke this link on ten of the eleven unils. 
On the finol unit^ leove the link slightly ajqr os ihis 
will Eocrti the cipsp. 



6 . 




o , Connsci oil eleven 
unils together by linking 
one end into ihe other 
lo form 0 chain. 







spirob in toward each 
oiner, so rnot they sit above one onolher. 
The wire is very springy, so you will need to 
push the top spiral jus! post Ihe boltom 
one 05 il will spring back I& sit in ihe 
correct posrfion. 




.7 - Hook the last unit wMh the slightly open link 
onlo ihe last spirol ta ad os on inyisible cfosp. 
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chapter 4 

necklaces 
& chokers 



As a symbol of continuity, interfacing knot work patterns 
in Celtic borders and panels are an imitation of braiding 
and weaving, and were used as decoration for stone, 
wood, and metaJ. Pictish artist-craftsmen, in particufar, 
concentrated on geometrical constructions, interlacing 
not only linear patterns, but also limbs and bodies of 
humans, animats, birds, and reptiles. 

The projects in this chapter show how you can braid 
and twist wires together, as well as create interwoven 
structures using a jig. Even though the chapter 
concentrates on necklace designs, the units on each 
piece can be constructed in duplicate and suspended 
on ear wires to create matching earrings. 



lindisfarne 

choker 




When the Cells converted to Cl'iiistianil'y and founded their 
monasteries, they copied Gospel text from manuscripts originally 
brought from Eastern Christendom, particularly Byzantine and 
North African Coptic churches. These highly decorative eastern 
influences were combined with the native flowing Celtic style, 
producing wonderful decorative patterns such as those found in 
the knotwork borders of the world-famous Urtdisfame Gospels, 
which inspired the pattern in this choker. 



You win need 
silver vrtre 

9 ir Q mm blue faceted beads 
9 X e mm punJis faceted beads 
Round' aid llaf - nose piers 
Wire cutters 
Hammer and steel siale 
Jig and 7 small pegs 
Jig pattern 00 page 124 




I . Cul nine 7-in. lengths ol 20-gquge silver wire Following the 
pollem on poge 124, ploce the pegs in your tig and loop the 
wire around them, Molko nine unils, Genlly "strofce'* hommer lhe 
units on 0 steel stolce {&ee fwge 17), avoiding Ihe crossed-over 
wires. Using your flot-nose pliers, fwint Ihe lop two links ol each 
unit through 90“ so lhat they foce eoch other. 



OH’ntSlTF.Tt)}' 

C'lirNuc hrcnis m fonf [)fcf rfllnrji — iwiirtfry^ 
J rirFt hhic KimEfario leijir.s fuzuJi — fe 
afio tfif vfhnfJit pdiiild Jfcnriilidtts of lire 




2. Threod eight ol Ihe blue beads 
onlo 20-gauge silver wire, and iorm 
o link at each end (see page 13) 

Now Ihrcad all nine purple beads 
onto 20-gauge silver wire, and form 
o heod pin at one end (see page 1 4) 
ond a link at the olher. 



811 NH.Kl,*llV 





Stofling ond ending with o wfre unil^ 
and altemaSing wire uniis oi^d blue beads* 
connect all the wire units together \q lorm 
o choin, 




, Uiing 20'9auge silver wire^ make nine jump rings [see 
page 1 4), ond suspend one purple bead ffCMn the link a1 the 
bo&a ol each wife untf. Maks on S -clasp (see page 1 9)* 
incorporoting the remaining blue beod aso central feolure. 
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You wil i>eed 
3Q-9augepinhwifl! 
jo-oauge siher wire 
2S‘Q9Ligie silver wire 
10 rnm peail catKK^ toad 
Sitver elasticated cord 
Super glue 

Rtwnd- andltat-Mise phers 



book of kells 

choker 



Wife cutters 

JigwithSstnall. t metHuifl. 
and 1 large peg 
^ pattern on itage 125 
Hand dPd and vise 
cjiindiicall dowel 
Hammef and steel state 



1 to6k my inspiration for this choker from the Book of Kells, an 
luminatec) manuscript now housed in the library of Trinity College, 
Dublin, that dales back more than 12CK3 years and is regarded as 
one of th© greatest survMng treasures of Celtic art. The stone b 
this choker represents the storves from which the monks would 
have ground their colore. The pink unit represents the swirling 
framework and lavish ornamentation of the illuminated text. 




tj 




I . Cut two 7*sn. langJhs of 20- gouge pink wire 
Fo'lcw^ing Ihe potiern on poge 124, place ibe pegs 
in your jig. Using your round- nose pliers, form o 
loop ol one end of the firsl lengih of wire ond pull il 
tighlly around the lirst peg, Now bop ihe wine 
□round the remaining pegs, (oflowing lha pottem. 
Snip off ony excess wire. 



3* Using your Hot-nose 
pliers, twist the lop two links 
through 90'', so that they 
foce each other, 



. Gently flollen 
the wire unit on o 
steei stoke with o 
hornmer, being 
very careful not to 
remove the color 
cooting on the 
wire. I^epeot Steps 
1 and 2 to moke o 
second unit. 
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Tim dtoixf would wiih out/u> 

fiont jeans to dn rfe^diir bdll To itidfei; 
maiihing tunings, sifrtpl/ swp:iiJa ptart 

bftfrf in ihe «nrn-q^ihc hisclcwip. W (itr<a£/t 
tinii 10 TFiii^'^'iiTodefarwjr^ 



LlilT 




k'isniiijoiis, £:<mon cr3>r«J 
_i^ws4i r»0Hr cr(fflrTrij[ 

compki£ 

[Ilf sff.i, »vt[Ii rluMJU^pairfJf^f 
^'Tk'djNi'ii jn uirf iM in 
(Ilf Ch&mi C dip mi 

pti^ (OH. 






i 



I 



IT 

1 



'4 

■i 




"X* Cut q 3-in^^ 
kfihgEh of 23-guqge 
sijver wrrfl. Place the 
two Ipfiger cF^cfes of 
the units on lop ol 
one onolhefj. pnd 
wrop (he wire oround 
lo bind them 
logether. 





O* Flatten (he bound oreo by genlly 
hammering on o steel slake. Cut off any excess 
wine and neolen the ends {see page 1 7). 



O. TwisS ihree 5-in, lengths of 20-gouge silver 
wire together using o w^ise cmd hand drtff (see pago 
1 7}. Wrop (he twisled wire twice around Q dowel 
J4 in, in diomeler. 





/ , Remove the 
mosking lapse fr&nn one 
end of fhe Kvisfed wire. 
Unlwi^F oboui 2 in. of 
(he wires. Using your 
f lot-nose pliers, cuH 
ecch one into on op>en 
spiral {see poge 15). 




^7 . Ploce (he cahochon stone in the cen(er of (he 
(willed wire trome, Unlwisi obout 2 m. of the wires 
o( the olher end ol (kie frome. Using your fbl^nose 
pliers, begin curling eoch one in(o on open spiral 
(see page 1 5), ond place the s(one in (he center. 




Pull ihe spirals over 
(he central hob o-f the 
twisted wire fro me to form 
0 bose for (he bead 





10. Spiral the remoining ends of eoch wire, and 
press ond flotlen (he spirols over (he cobochon 
stone la hold if in ploce. Glue the froraed 
cabochon stona to the cenler of (he pink unit. 




1 I * Using your round -nose pliers, moke two 
li-in. coils of 20-gduge silver wire, as when moklng 
jump rings (see poge 16). Cut the wire off the 
spooh leoving 1 in. oi each end. Form □ link at 
each end (see page 1 3). Thread one coil onto eoch 
end of 0 length of eiosticoted cord, Squeeze the end 
ring ol (he coil tightly o round the cord la secure. 




1 Cul (he cord in hall. Undo ihe link at each 
end of the decoioted unil, odoch lo the links on 
ihe elasticoied cord, and dose up ihe links with 
your Hat-nose pliers. To compleEe the necklace, 
make a colled fish-hook dosp {see page 20), ond 
ottach it la the ends. 
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triskele choker 



opposmi 

Susjwrii ihf In'itfJf rrtoii/ 
from a twutfJ-kviiv erfidciT 
rinjg m*if fmm ifw wmc 
Wv iiifors of mirv. <« hm, 
or from a 
ornhJwrr. 



The triskele, or trisketion, is a motif consisting of three 
interfocking spirals. Three-piece spirals were used by the early 
monks, probably to represent the Trinity of the Father, Son, 
and Hdy Spirit. Tine number three was also very Important to 
the Celts, as it stood for the on-going cycle of birth, life, and 
death — so this choker has strong symbolic links to Celtic 
culture and history. 



You will need 
20-ptige fJlnkwlFe 
2t]-gaioe purple wire 
RouiKt- am Hilt-nose pfters 
Wir« cutters 

Jig with 5 sma0, t medlmii, 
and 1 large peg 




1 . Cut g 6-ln. length of 20-gouge 
pink wire. Find ihe cenier of (he wire 
and careiuily twisi i1 around the tips 
of your round-nose pliers to form o 
litile circle. 



» . Curl each end ol ihe wire into on open 
spirol {see poge 1 5], curfing in opposite 
direclions like Ihe letter *S." 





J , Cut 0 5-in. length of 20-gouge 
pink wire, and form another spiral 
the some diometer os Ihe first two, 
leaving o roil of wire oboul 
1 in, long. 
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LEII^ 

lliK dctiiil ttfijrtj' 
lwwthL-iri4^^k»ioiiJk 
to li[>rft l/if irfri'utdJ' 
artcf iftf 

w Brcdiukcr rirt^ by (HfiJiis 0/ 
jump 




I' 





nose 



4, Threqd Shis iQiJ of wire fhnouglu the cen*rol loop 
qf fche double spsrolp ood wfop it fwo of three limes 
ofoond the centrol loop to securer You should be 
left wilh obcKut 11^ in. ol wire protruding, 



Using your roumd-nose pliers^ form o srnoll 
loop ot ihe end of Ihis protruding wire, HoW Ihe 
toop in your Hot-nose pliers^ ond curl the wire inlo 
o lighi spirol (we page 15)^ Press the spiral flat 
ogo insi Ihe cenier of ihe tri-skele mol if to hide the 
wrapped wires underneolh. If necessary, adjust the 
shope of ihe spirals using your fingertips and fkil- 
pliers. 



b. Wfop 20 - 9 Ouge pink wire once oround a circulor mortdrel 
obout t 'A ir^, in dromeHer, letting the ends ovorbp by about 
'/f in. Cut the wire off the spool. 






! 



lb 

/ - Using ydur round -nose pliers^ iorm a link at 
each end {see poge 1 3). Using your flor-nose 
pliers^ twisi ihe lifiks ihrough 90^ so tho^ they face 
each other. 




I ( J . Aitoch ihe 
ifiskele mol if to □ 
twisled wire choker 
fro me or ribSKm, using 
Ifie forge jt/mp mg. 




O * Moke one iarge ond four medium -sized jump 
rings (see page 16). Thread one medium-sized jump 
ring ihrough one of eKs spirols of the tri$kelo molif. 
Posilion ihis ring between the lop two linki of the 
circular fro ms. Thread anolher ring: through bolh 
sides of ihe frome ond ihe jump ring holding the 
molif, so lhal (he motif is Suspended ot the lop of 
the circulor frome. 





KKiHT 

Akitf jn43ri)MM^ 
niiAfffji rAt' 

i3il J suipCJiJ ifma Jrt?rri 
rfijfti .sf»fr<afs wrifi tdrnrrjif 
jTflsis ifl liif hfirk. 



I IM ^ kz I I r ir^i k I R 




You wl need 



wrapped stone 
pendant 



PofisliHl stone 1 /t - 1 54 in. 
Inbmgth 

20-gauge silver uie 

16 -il, length of U«k cotton 
Odt) 

Round' and flat-nose pliers 
Wire cullers 



It is pfobabte that the Celtic tribes would have kept stones as 
tal»nans and charms, and tfiis project shows how you could wrap a 
pebble, semipredoijs polished stone or. h fact, anything that does 
not have a cMed hole to be threaded. Tine next time you are on 
vacation, or having a weekend break, look for an interesting stone, 
piece of bark, or fragment of china or glass and take it home to be 
wrapped in wire and turned into a pendant as a souvenir of your trip. 




I < Cut a length of 20'gauge silver wire 
qpproKimqlety lour times the length of the stone. 
Curl orte end into on open spirol {see page 1 5). 




OI'l’OSITt 

.Swrus dll iIulI Jiilcs ran In* 

WTupprii in wf lit nriih' slritinj^ ifnlt’rjnViv.t 




Hold ihe spirol ot the lop ol ihe 
Slone, flat agninst Ihe back, qnd pqll 
ihq wire down tq ihe base oi the stone. 



■J. Wrap the wire orovnd the Ironr arid middle ol 
the Slone o couple of times, ond ihen bring it 
oround to ihe top ol Ihe front of the slone. 



I 




ABOVI- 

C(J» see iiri rtJjfnjiirniT versim of ilic fPiJ ■U'liifii hdj a win: 

lican A ^raf or ( JiptAlrJ kid hwiiW r+]iuJ% a^EJyttiiv. 




■’I"- Usmg your 
fingers, urKOil ihe 
sprrol Di ihe back. 




O- Wrop the cul ertd of the W\ra around 
ihe stein lo secure Cut oR ony ej^cess 
and neplen the ends (see page 1 7 ). 





/ * To form ihe top boil of Ihe peridani, cul □ 

5 'in. lengfh of 20 -gouge silver wire ond fold it in 
hdf^ squeejfing ihe ends togelher so thot rbe 
doubled wires run parallel to each other. 



your fiound-nose pliers, foon 
end of ihe protruding wire 
poge 1 3 J. Cut off any excess wire 
ond neolen the ends (see page 17 ), 
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n. Using Jhe ai>ds of your rourvd-nose pliisfs, curt 
the douWed-up end ol wire into o loop. 




n Pbce she widesi port of your 
round -nose pliers Ofound the wires just 
post the loop* ond bend the wires 
down (0 form o hook 




y ^ Holding the (oop \n your left 
hondt curl q spirol gt eqch loose 
end ol ihe wire, curling Ihe spirds 
outword in opposile directions. 




I I * Atioch the link ot the Sop ol 
she wropped stone inlo the doubled 
link on the boil. 




1 Thread □ length of jewelry 
cord through the center of the boil 
Moke Sure fbol ihe spirgls gre 
pressed firmly ogoinsi ihe fronl. 
Moke 0 coiled fishhook cbsp ond 
(ostener for the cord (see poge 20) 









] 
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3-C scroll 
pendant 



You wi rksed 
20-gauge silvef wire 
2S-gauge sihef wre 
4 X nunaactde-etfiect t)$ad$ 
1 xgnimtiiackbead 
1 X 0.5 mm criiii() tiead 
Hyfon filameiit 
Btsck organza nU»n 
Miasklngiape 




1 . Cut three 6'in. ler^gth^ of 20-gauge silver wire 
ond Spiro I eoch eed inword, l eoving cboui 1 in, of 



I found this motif on a fragment of an Irish golden brooch dating 
back to the eighth or ninth century. The brooch vuas fabrioatecl 
from beaten sheet gold, soldered with the 3'C scroll 
pattern, You can enlarge or reduce the design 
depending on the amount of wire and size of beads 
that you use. Altemativety, make it with twisted wires 
mwe fitigree effect. 



Rctmd' andftat'[U$$ pilars. 
Wire cutlers 



wire in the center. Make sure that the spirals ore 
□pproximcitely the some efinmeter on ijoch sidc- 



owosni: 

Tiiis hnfd pL-niiaril is 
rruidf nitfl crnrifUf-flfKl 
pDrivfuiJt iiCiifl'i 
from dll rtblnnir liui 

djn'CoblvJ hfdi.S WfUjfd 



, Holding the spirals 
with your fingers, 
slightly bend each unit 
so ihat it is shoped like 
0 shallow letter "C" or 
creScenl. 








Cui fv^o more pieces of 28-gquge silver wire, 
□ad allach the third unit in ihe some wey. Cut off 
qny excess wire orid neoien the ends (see pqge 1 7), 





0 » Cut <1 4 -in. length ol nylon 
fi foment. Thread it through three 

01 ihe crackle-effect beods ond 
the centers of the spirolsr os 
shown^ until both ends of the 

fi foment nrieei ol ihe top of 
the motif. 



« Keeping the nylon filomenl lout^ 
ihread both ends of ihe file me nt 
Ihrough one bfock^ one crocMe-eHedp 
ond one crimp bead. Push the nyfon 
filomenl bock ihrough th« crimp bead 
lo fom 0 loop, and then press the 
crimp beod with your [1ot-no$e pliers or 
crimping pliers lo secure. Cut of) on^ 
excess nidmeni. 




^ Ni (.Ki \€:i s ^ i 




7 , Moke Iwo coils of 20- gouge 
silver wire obout in. Jong, in the 
same vtQy os when making jump 
rings (see page )6), Threod o fengih 
of S4-in. block orgonzo ribbon 
through tha lifs-t coil, then through 
the nyfon loop, ond finally Ihroogh 
ihe second coil. Posh both colls up 
tighl ogoinst ihe nylon loop. 




ABOVE 

This vmieii nm’4Jfld rcJ bcad$, ik wcmif 

sivt]pi‘nd/ird/mni (Irjjfl ifli*Tip:r£rJ mitlr njJ 
fwads. tjtjHtijnioil to iTCdrcjkviirou'rt vdriiittions, 





n . Make a coiled fish-hook clasp ond fastener 
(see page 20j, and otiach to Ihe ribbon ends. 

9 ► To finish, squeeze the lost coil with your flat- 
nose pliers lo secure. 
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Celtic cross 




% • e 



Many of the fir>est exampJes of Celtic metafwori< were created for 
the church, and embellished with preaous and semiprecious 
gems. This jig pattern is a simplified, modern-day interpretation of a 
traditional Celtic-style cross. Celtic crosses differ from the later 
Christian crosses, which have a longer central stem. It is supposed 
that Celtic crosses were designed symmetrically to fit into a circle 
(the symbol of the cyde of life). My design is suspended from a 
hand-made chain of S-shaped units threaded with tiny seed 
beads, but you could use a ready-made chain if you prefer. 



You wil need 
20-{iau9e slNer Ait« 
lB'gaug« silver wir? 

Selection of 2-4 mm green 
and transpiarent tieads 

1 :( B mm green focal bead 
24 X see d green $eed beads 
Round' and fiat-nose pliers 
Wifficuttefs 

end 13 small pe^s 
Ji3Pafle(nonpaget25 
Hammer and sieei sPle 

OPfOSlTTi 

Tftis clij^onr itoss iio,s «i 

ttUffrpifiv o/jjmii/trfcJrrf 

Iwdtis. /rom a 

iunJ-Miorfr S-fmt didin. 




i . Cul 0 I3‘in. [eng)h of 1 8-gauge silver wiro- 
Foilowing Ihe pottern oii poge 125, plDCe (he pegs in 
your jig. Using /our round -nose pliere, !orm o loop ot 
one end of the wire and pull H fighlly oround the firsi 
peg. How loop (be wire oround Ihe remaining pegs, 
following (he poltem. Snip off ciny excess wire. 




Remove 
rile wire mollif 
from th& pegs, 
□nd gerrri^ 
'sFroke' 
hommef the 
unit 00 o 5te^l 
stoke [see 
po^e 21 ), 




^ . Using your flat-nose ptiers^ lurn tha <op two 
links hh rough 90* so thot they foce eoch os her. 









r, loy Ihe becids down Ihe center of the cross lo 
work out the qrrongeinenl. Cut □ piece of 20 - 
gouge silver wfre oboul 1 14 in. (oRger thoo (he 
cross. Using your round -nose pliers, form a link ol 
one end (see poge 13 }, ond threcid on (he beods, 
U^mg your Hot-nose pliere, lorm o smoH, ti^ght ipirol 
ol Ibe other end of ihe wire (see poge 15 ). 





3 ^ Thread ihe link 
through ihe [op iwo 
loops ol ihe cross^ and 
cfose it wilh youf ffoi- 
nose pliers. 



0 « Bend the spiral over the 
base of the cross, ond press 
firmfy with your hnsgej^ to hold tt 
in ploce. 



/ ♦ To mqke o 1 6 -ini. cKoin^ cut 2 J 1 -in, lengths of 20 -gouge silver 
wire. Usif^ your round -nose pliers, form o complete circle ot one end 
of eoch wire, and threod on one Shte B green seed becd- Using your 
round -nose pliers, form onother complele circle oi ihe other end of 
each wire, iropping ihe green bead in Ihe center of ihe S-shqped unif. 




Moke 26 jump rmgs 
{see page 1 6 ) from 20 - 
gouge silver wire, Slorting 
and ending with a jump 
ring, connect twelve 
S-shoped units together 4 

Repeot, using the 
remaining jump rtngs ond 
S-shqped uniis. 



opmsiir 

fitf l 1 JTtflff 

make dte erm liSiPig 
dljfemit €olon e/kiiJs anti 
il/ropn a 

rifl'd fltfpfccT in rnaErliiFEj^ 
tdars or/rtirtt a hdiJ, ds in 
tht: Wrupped SEcnif RtatifftEi 
m {Higc W. 



100 i^LCKLACIh A? <..|iOklh^ 








1 I « Connect one end of each chain Jo the ^op 
link of she cross. 



= X 



12. To complete She neckbee, moke o spirol 
ebsp from 20-gouge wire (see poge Iflj, and 
□Itach Iq the ends of the chains. 
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butterfly 

necklace 






You Will need 

24^gaijge biack iron wire 

Appfoii. 100 S. green arn^ 
seed beads 

T k 5 nun green wood bead 
Tan, btack, and green Dord 
Masking Eape 

Round' and flat- nose pliers 
Wts cjucters 

Ham™? and sled btock 
Vtee 

Siiperglue (optksnal) 



OPI^OSITK 

iJii.'j blmk-wlr^ 
Irtyaurfav&nle 

nofon r <3 

sijk Tilt: JardjWcJ ^onigivci 
d Qhic Itwt 



Much of Celtic art depicts animals as the 
subject. Even though butterfl^s were net 
as popular as dogs, horses, and roosters. I 
have given this piece a Celtic theme, 
through the beaded spirals on each wing. 
You Could use the same motif on a brooch 
or hat pin. or wine the butterflies onto plant 
sticks, so that they can flutter amongst 
your pots in the garden! 



1 - Using your round -rtose 
pliers, moke e 544n. coil of 
24 -gauge bbck wrrsj in the 
so ms woy os when mokinp 
jump rrngi (see poge 16). 
Holding the lop two rings on 
eoch side with your fingers^ 

slretcti il out to aboul 1 in, 
in length. 




-2 . Cut Q 6-fl-in. lengih of block wire, Find 
ibe center ond bend ibe wire oround one ol 
the shofts of your round-nose pliers. At the 
point where Ihe wire meels around (he shofil 
of ihe pliers^ pifKb iKe wire wilh the tips of 
your flof-nose pliers (o form o loop^ wilh 
bolh ends of ihe wire running ponoHsI lo 
each o(her. 




Kl 111 Hill ^NlfklACI li)T 




3,r Cut a piece of black wire 1 in: fqnger 
then I he buHerfl^. Threod on o 5mm green 
wood beod ond lorm o heod pin -ol one end 
[see poge 14). Push ihe wire through the coil, 
o& shown. 




/ , Cut o 6-m, length ol biodfi wire. Ploce the 
cenier of Ihe wire about Ihree'quarters of ihe woy 
up the coil* o-nd wrap it around once or IwicOj 
lecvir>g cboui 1 'A iriv ot wire eKiending on eiiher 
side. Threod each exlending wire with aboul 30 
black ond green seed beads,. I^eoving oboul A in, 
ol wire ejtiending on eoch side. 




* Thread one green seed bead onlo each 
extended wire. Using your round ^nose pliers^ forrn 
□n Open spiral at (he end of each wire to create ihe 
buHerfly^s onlennae. Gently hammer the spirals on 
□ sleel block lo work horden Iheni (see page 21 ). 




D . Usir>g your round- nosQ pliers^ form a \ink ol 
th& other end of the wire (see page i 3 ). 




O. Using your round -riose pliers, form o 
smoll^ tight spirol at each end of the 
prolruding wires. Using your finger^, cuH ihe 
beaded wires around in concentric circles to 
form o ^wlng^ on each side of the central coib 



llH ^ I L K.L C. ^ [;iLCtklK?i 








^ * > Decide how long you wOnf yogr r>ecklace to be 
and cut iwo pieces of cord in eoch color (o ihis 
length. Bind oil Ihe cords tggeiKer at one end with 
o small piece of mosking tope. Secure (fie bound 
end in 0 vise, and broid (see page 1 7). Secure the 
other end wilh onother piece ol masking tope. 




( U. Using your round-nose pliers, moke a coiled 
fish-hook cfoEp and fastener from 24-gauge block 
wire (see poge 20). Slip the •eye* of ihe fastener 
onto one end of the cord, and squeeze the lost 
loop o( the coil with your flol-nose pliers to secure. 

If you wish, put c tiny dob of Superglue onto the 
end of the cord forodded security. 





.MtOVE 

i\f dki‘ 4] /rfckn fjpr f t>r iiiii ^iii by iliricdjf rtji; a rfrufy-rruadr 
frtpL’f-ptnJitrdinx tfiroHjjJi }?tt'*fn[rrtl rm/. Tltra buiir^ir.t 
tt*(iHfdf4i/.tti (o«){ nr»)' daoTJiIiv pfdrof inynur jkitii',/ pfapitsf 



I I . Slip the butterfly mol if 
onto the cord. Slip the fish- 
hook dasp onto the other end 
of the cord, ond secure in the 
some way 05 the eye, 



niiiitiro MCktAfl tfl'i 






chapter 5 

accessories 



t hope the projects in this chapter will inspire you to 
consider designing and fabricating matching 
accessories and wire art to complement your own 
jeweiry pieces. Jewelry is highly personal and these 
projects, which include a key ring, handbag dip, and 
hair grip, provide great gift ideas for special birthdays 
and anniversaries. 
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Cascading down Kke bubbtes in a waterfall, the beads ane 
encased in spirafs of wire to form a unified bunch that can be used 
to decorate a key ring, handbag, or belt cKp, or suspended frorri a 
cord as a necklace, Ma(ch the color of the beads and cord to the 
co^or of your bag or belt, l used relatively sm^i beads, to keep the 
design l^hl and delicate. To encase larger beads- simply increase 
the amount of wire that you use. 

orposm 

flip fftdnii fasoftfc onffl tf j Ijjn jr 
Wit a fcJJfiJinrif CPWdJ a rnJo^'ul dnd Erm^v 
jT^ifuliiciii You njn Elif ^Cdii:ad'£"'4U 

nr myou wM. 



You will need 

ID X &-|t nun mund hematite 
(Of beads 

6 1 0.417^ solver nximiJ beads 
20-png?e silver wire 
eiadi (Xitton cord 
Ready-rna£}e ting dip 
Round- and flat-JioSe n^idrS 
Wire outters 
Supefglie (optiora'Tj 




1 , Cut a 1 2 14 - 111 . length of block coflon 
cord- Using ihe tips off y^ur round-nose 
pliers, shope SO-gpuge silver wire inlo o 
coilj. just os you would when making j;ump 
rings (see 16 )^ Feed the end ol ihe 
cord into ihe coil, making sure that the 
cord- will Ilf inside the coil when doubled. 




- 2 , Fold ihe cord oboul 2 in. from the end to form o loop. 
Threod the end of the cord ihrough the lint of ihe reody^ 
made key-ring clip ond back through the coH of wire. 

Using the lips of your llot-nose pliers, squeeze the lost ring 
of the coil on eoch side to secure the coil on the cord. (H 
you wish, you con put a liny dab of Superglue Inside the 
coil for extra support.) 



t li 1 1 M I \ ui Clip illW 






3^ Cut oboui 6 in. of 20-gaug9 silver wire. Find 
ihe cenier of the wife^ ond iwisi ofound the tips of 
your round- nose pliers to form q EiltJe circle. 




O* Ptoce a beqd finnly cgoinsE one of the 
spiraEs, qnd fold the oppcsile spfral over il 
to encose it. 



Holding ibe v«re tightly in your flql-nose plierSr 
curl one end 1o cneote pn open spiral opproxFitipfely 
the some size PS the beods fhof you ore going (o 
encosa* SpirpI the other end of the WFre in the some 
wpy, mokmg sure that each side curls in the 
Opposite direction, like the letter ^S/ 



fl, Usrng your f lot- nose plierSi. pull 
the eentrol loop of the spircrl uprfght 
to moke o suspenision link, and 
spend □ tittle time making sure thof 
^be wire sits lightly ond evenly 
around the bead. Use your fingefs 
to mold the wire around eoch beod 
so thot if is snugly encosed. 






/ . Once you hove encosed oil the 
beods, make sisi tight spirds threaded 
at the top with 0.4 mm silver beods. 
Moke 16 |ump rings (see page 16). 



O. Connect each spirpI ond encosed bead Ip p jump ring. 
Suspend the spirals ond beads from the cond^ pfocing o couple 
of sitver spirofs at the lop, middle, ond base, and tyifrg ond 
knotting the cord oroand each [ump ring. When pi] the encased 
beads and spirals hove been threaded onto the cord, tm a final 
krvoS oi the end of the cord- 



Itd ^ccrsMiKii^ 




ABOVt 

TIih rl»9^ fduM jjJio hf used «]$ ff it<y Tfnjj fropi or 
forisimeted ivtiJi moivt'ard la mate d n^tidfr, tinui-L'lei. or 
jrifcfel ffcdilumX 
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UtLOSV 



salmon 



TJiii key ijn 

jjJt'jJ lirtj it\oxr 
jsa4}UJVt to f»Ljfctr! 
rreiftln^ ee mih dijjJwriE 
iofont artJ wife 

jisriiiJljtiTril scEs of Jflcpf 
or Mr keys. 



key ring 




This ©asy'to-l’i^ake key ring 
incorporates a simple fish 
shape filled in with beads in 
pink, salmony colors. The Cetts 
comrnonly used stylized animal 
patterris, known as 
zoomorptis, in their designs, 
believing that they would thus 
miraculously be enckawed with 
the animal's characteristics, 
and the salmon was 
associated with knowledge. 
According to Irish Celtic 
mythology, a salmon ate the 
nine acorns that feH from the 
Tree of Knowledge into the 
Piver Boyne and gained all the 
knowledge in the world. A 
dixild foretold tJiat the first 
person to eat of its flesh would 
gain its magbcal powers and 
have knowledge of all things — 
and that persoii was non© 
other than the legendary 
Celtic hero, Ronn mac Cumhaji 
(Rnn McCool). 



You will need 
Ki'gati 9 e fioppfif wke 
28 ‘gauge ewperwir^ 

1 1 seed deads in 
phtysdimn colors 

2 mm glass crystals 
t X 1 mm copper bead 
Key-nng lirtding 
nound' and llal'ttQse pliers 
Wire cutlers 
Hammer and sleet stake 




1 . To moke o salftkon fish frome oboul ]% in. 
lonQi cul obouf 5 in. of 20-gouge copper wire. 
Using the lips of your round -nose pliers, find ihe 
canlerol ihe wire and bend eoch iide up until the 
wires cross over, obout 2 in. frorn !he end. Using 
Ihe tips of i^our round -nose pliers^ curi a smoll loop 
ol she enidi of ecch wire. 




'A * Holding the bop firmly in your flot-nose pliers, 
form on open spfrol on eoch side cuding outword, 
owoy from eoch ortter. Genily hommef the end of 
she spifols on o sleeJ siake^ avoiding the crossed- 
over wires. 




Cut opproKimotely 10 in, of 
28 -gauge copper wine, ond wrqp if 
^verol limes around ihe crossed- 
over wires ol Ihe bose of the spirols. 
Begin ihreoding this fine wire with 
small seed beads, wropping ihe wire 
Ground ihe top ond bottom of the 
fro me to fill the void. 




D* Moke a jump ring from 20- 
gauge copper v^ire (see page 16), 
and suspend the solmofi motif Irom 
o reody-made key* ring finding. 



As you approach ihe "'head" ol she fisher Shread 
ihe 4 mm copper bead onlo the wire to moke the 
and secure Ihe end of ihe wire around Ihe 
frome. Cut off ony excess wire and neaten the end 
(see page \ 7),. 








The Piets were a confederation of tribes 
that came together to oppose the Roman 
occupation of Britain and then occup^d 
the central and eastern parts of Scotland 
for several hundred years after the 
Romans’ departure. They left a fegacy of 
intricate stone carvings, which dale back 
to around 650-850 ce. These large, cross- 
shaped slabs have stories depicted in 
panels, embelilished with spirals and 
interlaced knot work patterns. This cufflink 
design was taken from a fragment of one 
Such can/ing, 




w . Cut tw& 2-in, lengths af SO-gouge copper wife 
ond lofm o smail cifde of one end by wropping Ihe 
wine around ihe foltesi part of your round -nose 
pliers. Turn the wire over end forny onolher circle oi 
the other end, curling ii in the opposite direction to 
fonri an elongoled figure eighl. 



You wrtl neod 

? ital’toppcd bone - « shell eilBct buttons. 
K in. in diameter 

4 X sl» 8 seed biacti beads 
flouful- and ilal'Hose pliers 
Wire cutters 

Ibntnior and steel slake 
Supetglue 




. Cut two 2 ■in. lengths of 20>gauge copper 
wire. Using yOur round -nose pliers, curl each one 
into jmolJ open spiral, slightly smaller in diameter 
then your chosen buttons (see page 1 6). Gently 
"slroke* hamrrrer eocb spirot on o steel stoke to 
flatten ond work-harden it (see page 21), Glue one 
spiral onto the lop of each button. 




O. Conlirtue curling the circles in to word each 
other, until tliey meet in the center. Gently 
"stroke' hommer each unit on □ sleel slake to 
flotten ond work -horde n it (see page 21)- 



l H .t s r i;s sii K 1 1 h 




4- To form the boi^s of the cufFlinlcs, cui 
Kvo 2- in. lengths oF 20-go gge copper 
wire. Find the center of eoch wire ond^ 
using ihe tips ol your round- nose p!ie^s^, 
twist the wire oround unfit it crosses over 
itself H forming o smcjll circle in the cenfer 
of eoch piece. 





ABOVt 

JOppcA wiEfi ii wirf yeii 

fiiiLsi use ailJi4a .di«r4 sitym ojn diZiicfi ihi* ajJJliiife bar. 



0 ► Using 20'gQuge copper wire^ moke four smoll 
coils obout W in, long, jusi os you wtjufd when 
making fump rings (sea page 16)^ Threcef one seed 
beod up lo the small centre I dfcb of wire on the 
bor, then add o coil of wire. Repeat on the olher 
side of the bor, and form a light spirol ot eo-ch end 
{see page 15)* Twisf Ehe spirols ihrough 90“^, ond 
push them IIqI ogoinsi ihe wire coils to fill the ends 

01 ihe coils. Repeat for the second cufflink. 




I* 

, Moke two lorge iump rings Ifom 20-^uge 
copper wire (see page 16). Thread one jiimp ring 
through the shank of eoch button. Make iwo more 
jymp rings fo link iha figure eight uniis lo Ihe- 
bedded bars of ihe cufflinks. Conned one bor lo the 
link on the back o-t coch buHonr 
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You u^iCI meed 
20'gwige ijreen we 
Barrdie hajt grip 
4 In. ttrawn {xxct 
htofungtatK 

Rnind- arxl llat-rwise pliers 
Wire cunens 

Accoixing to Jegeixi. the shanvock, vvith Fts thdiee leaves, was LEed tJy 
St Patrick to cternonstfBte the Hoty Trinity when converting the Celts to 
Chiistianitv. It has srice been ackipted as the natkxial emblefri of 
Ineiand. Created from three wre "heart” shapes, this design can also 
be threaded with beads and used as the center of a hair band, or as a 
tiara for a bridesmaid's head dress. 



shamrock 

hair grip 






1 , Cui ihree 9-in* lenglhs of 20-9CJtjge green 
w\re. Plcice yoyr round -nose pliers just post the 
cenler of eoch piece, and curl the wire oround the 
pfrens uniil j| crosses over 




. .) . Twist qnd wrop the 



shorter end ol wire oround 
the other stem to secure (he 
base of she heofl. Cul off 
qny excess ond neaien the 
end [see poge 1 7)* 



OPPOSfTL 

the ?wrne Amgn lisinjj or [Jiroid 

titi" wirpji’pr rt ^rliijrrltifrfaciEr^p, me 

fwdrJs jpeJ f^td! fcrdtis itnil mrf iftcs/iflpnrrK^ oiUoa Iwm 
Kiv (n Fiirtlif ti hridcsfPFauJ's 





— ^ Piece ihe fottest port of your 
round -nose pliers on one side of the 
loop thert you hove jusi creoled, and 
pull ihe wire down. Repeot on the 
other side, crossing ihe ends over to 
form a "'heorl" shape. 




Usirrg your round- nose pliers, 
form o smoll* light spiral at the and of 
Ihe wire (see page 1 5J. Press it down 
with your fmgers to hide ihe wrapped 
wire stem. 
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0 ^ Wnop 20^gciugQ green wire around the shatf of 
YOUf round-rtose pliert, iust os you would when 
making jump rings (s^e page 16), (o forro o coiJ 
oboot %\n, long. Cu! the coil oH the spool of wire, 
l&Qvlng obouf 1 in, projecting. 





O . Using Q liny strip of masking lope^ I'ape Ihe 
stems of dll heoris kogeth^r in o bunch just 
under ihe spirolSr making sum thol eoch spimi bees 
in rtie some direction. Thread the toped stems 
ihrough the center o( the coil. Pull iwo of the heort 
shapes out to the side to form the ^shomrock'^ shape. 



/ - Using your rouhd-nose pliers, form o 
smalb tight spiral (see poge 1 5) at the end 
ol ihe cer>tro1 shorn rock stem. Flatten it 
ogoinsf the back of Ihe coil to secure. 

5queeze the first ring of ihe coil with your 
flat- nose pliers lo secure it just bebw the 
spirals of the sbomrcKik leaves. 

- Form the wire 
projeefirtg from the end 
ol the cofi into a smoll, 
tight spiral orrcl the 
other two shornrock 
slems into open spirals. 







otTosm. 

Great is tAf 0hvtmscttSnrta 
choonifoT ifiis.sjcainrodt 
kksi^^i, Enjf vou 
iJif Jwir^^np ualng iuisjd 
foloivd wires Jot ii rptuar 
vifrrijnf ifjjfit. 





It* Th™d the sifsde cord 
^hriQMgh ihe center of one ot 
the open spirok, emd then 
around the back qI the coil 
ond up through the eenJcr of 
(he other open spiral. 




1 Threod (he suede cord up through one hole 
on. the barrette hciir-grip and down through the 
other- Pull (out ond knot on (he reverse^ os dose to 
the holes os possible. 



M4IH 4wMir tiU 



tt is hard to stray from spii^ 
patterns wfven designing with wire, 
as it lerids itseH so readily to being 
curled and formed in flowing lines. 
Throughout Celtic art. unbroken 
lines and spiral patterns were used 
to symbolize the process of man's 
etemaJ spiritual growth, In this 
bracelet, the spirals are created 
from double wire, to ensure that 
the watch strap is not only 
attractive, but practical and 
functional for everyday wear. 



watch-strap 

bracelet 



This 1 bjisic spEmfci wire 

[47 

JJlif 

!sirap. /e LiirE alsa he in^iiii? 
with bedih e«? m^ike 
lE fUH ilHiJ 



You wiSI r>eed 

a i]ia0< seed beads 
Welch EaoQ 

Round- and llat-nose pi^ 
Wipe cull efs 




1 ^ CuJ eighi 9'in, lengths CpF 20-gagge wire. 
Using ihe lips of your round -r^ose phers, bernJ the 
wire qbgyl 2 in, froin She end. Thread Iwo bbds 
ssed becdsonEo she unbent end,- ond ihen bend 
this end, as shown. 




Using yoyr flal nDse 
ptrqfSr squeeze the doubfed 
wires TogeEher. 



Using the lips of your round- nose pliers, curi the very 
ends of Ehe doubled-up wires inlo 0 circle, trying to keep the 
wires pofoHet to each other. Continue forming on open 
Spiro I on each aide, curling rheni in loword each other so 
thot they mees in Ehe ceoier. Leave just over in, oS wire 
uncurled each end, lo form ihe links. 
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3* Hoying each link in 
(ym with youF flol-irost 
pliers, ccfefully twist thern 
through 90* so that they 
focc ^30ch 01 her. 



/ * Make two lorge jump rings [see 
page 1 6}. Thneod one black seed bead 
onto each one, then thread the fump 
ling through th$ lop links of the lost 
doubled-spjfd unit on each side of the 
sErop^ trapping the bead In belween. 



n* To make the hook of the fosEener, cut a A^\r\. 
length of 20-gouge silver wire. Fold it in hofb or>d 
squeeze the doubled wire together with your ftoi- 
nose pliers. Curt the doubled wire o round the shaft 
ol your rourvd-nose pi ter* to fomi a hook, and then 
Curt [he very end up into a little ''Jip.* 



4* Pull the ends of the wire o round [he outside of 
spHfals so thot they protrude on each side. If the 
™ cut off cny surplus with your 
wire cutlers; they should just esiend past the top of 
the spirals. Fomn these extending Wire^ into small 
lin-ks [see page IS). 



links ot ihe [op of eoch unit, ond 
them Over the bgr of the next unit, so that the 
beods are in between;. Close the links with your Hot- 
nose pliers. Connec[ four units Eogeiher for each 
side of [he brocelet. 
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^ Twist the siem oi doubled wire, [ust under the 
hook, and separate ihe two ends^ of wire- Using ihe 
tips of your round-nosa pliers^ form o link at the 
end o) each wire [see page 13). Using your fbi- 
ncsso pliers, twist the finks through 90"^ So iKtjl ihey 
are ot right ongbs to the hook. 



ftkLOW 

The m oftkcciaap Hfcds iti bt: ai anj^Jes 
lo rhf fKJtifc ill lyrdetfor flir brfiffici i(f a'f Jldi mi 

Vfflir unst iiiiTfifrt ft h Ta-Bm. 



10* To make the eye of Ihe fcatener^ cut o 
3 -in, length of 20-gauge silver wire. Wrop the 
center* ol ihe wire o round the fattest part of your 
round -nose pliers to form o cirefe, emd twist the 
wire just underneath . Separate the wires 
underneolh the twist and,, using your round-nose 
pliers, form 0 link ol the end of eoch wire (see page 
13}. Altoch the hook to the last unit of one section 
ol chain, and ll>e eye to the tost untl of the oiher 
section* with two seed beods between the links. 




jig patterns 



The patterns shown her© are based on a jig in wt’iich th© holes are arranged in horizontal 
rows. If your jig has holes arranged on tbe diagonal, simply rotate it until the hotes are 
aligned as shown b©low. For more information on using a jig, turn to page 12. 



Shawl stick pin (page 34) 

Curl the wire ofound ihe pegs os shown^ Foliowirtg 
(he difection of the orrdw^ and reiurning to the 
center peg between I ond 2, 3 and 4, 5 ond 6^ 
and 7 and 6- 




Lindisfanrje Chokor (page 80) 

CufI ihe wire around the peg^ os sliownp folFowing 
the dinectiqri of the ofrows. 





5 4 
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Book of Kefis Choker {p&ge 62) 



Curl the *^ire Qround ihe p«gs os ihown, following 
the orrows ood reium^ng lo the teoler peg between 
7 end 3, ond 5 ond 6. 





4 



Celtic Ocss (p^ge 08) 

Cyrl ihe wif& 0 round the pegs os shown, 
following the direction of ihe arfows. 





I I {i PM Bins I 
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